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MARBLE BUST OF THE COMTESSE DE SABRAN JEAN ANTOINE HOUDON 


From the collection of Comtesse de la Beraudiere, to be sold at the American Art Association Anderson Gallersies, December 11th to 13th. 


PRICE 25 CENTS 
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vi 
ADORATION OF THE MAGI by PIETER COCK VAN ALST 


Measurements: Extreme height 423% in.; width 48 11 


This fine example, which is ascribed to Pieter Cock Van Alst by Professor Paul Ganz, was | rs 
formerly in the collection of the famous Cardinal Mercier. It is illustrated and scientifically | e 
described in the International Studio, Volume LXXXV, on pages 27 to 29. It is now offered * 
to museums for sale at a soundly conservative price. F 





THE GALLERY OF P. JACKSON HIGGS 


11 Kast 54th Street 


New York 
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Winter Show 


Of Academy 
Now on View 


Print Makers Stand Out Among 
the Comfortably Ordered 
Works of the Current “Mem. 
bers Only” Show. 


By RALPH 
gentler 


EF LIN 
The 


have 


reaches of representa 


tion been well combed this 


the Na 
features 
full or 


For 


for 


special winter exhibition of 


tional Academy which only 


work ky its members, associ 
the 
sculptors have an even break with the 
Anna Hyatt 
frisky 
north 


ate (but not elect). once 


painters Huntington’s 
“Diana” is 
the Vanderbilt 
gallery against an equally busy tapes 
try panel 


large and centered 


on the wall of 


and the other bronzes and 


marbles 


seem to assert themselves 
with a greater self-reliance than for- 
merly, although there is littl among 
them that stands out as better than 
average. The department that really 
runs away with the show is the 
print gallery, for once stocked with 


important offerings and providing a 


demonstration ot 
This 


set aside for lesser contributions 


splendid academic 


worth and talent. 
ally 
and commonly known as the ““Morgue,” 


has simply 


gallery, usu 


been but handsomely re- 


furnished for the occasion by the com- 
mittee on prints with fine old Shera- 


ton furniture autumnal flowers, 


the 


and 
putting to 
ostentatious 


rather shame 
the 


accomplished in 


more 
walls that 
the main 
The dull spattered gold ot 
the wall hangings serves to set off this 


toning of 
has been 


galleries. 


show as something of special im- 
portance, but tonally it only helps to 
emphasize the generally musty appear- 
ance of the paintings. 

The have been further pro 
vided with alcoves which give a great 
er hanging space and a pleasant in- 
timacy of effect. In fact, the hanging 
committee must have had a sweet 
time trying to please all the academic 
brethren, and this probably accounts 
for the novel idea of putting a piece 
of sculpture in the place of honor in 


roonis 


the Vanderbilt in order to avoid an) 
ructions among the more ambitious 


members of the painting section. As 
there are one hundred and eighty- 
seven paintings on view, as well as 
hundred and eighty prints—the 
sculptures total twenty-four—it was 
necessary to create an additional one 
hundred and fifty feet of wall space. 
In many cases, in order to accommo- 
date the ninety per cent of the Acad- 
emy personnel present, several im- 
portant members were obliged to sub- 
stitute smaller sketch-size paintings 
for their original offerings. 

This present arrangement of an all- 
member show, while breaking a long 
establish habit of hospitality to Ameri- 
can artists at large, has curtailed the 
Academicians in showing as_ plenti- 
fully as they might have otherwise, 
since fully two-thirds of the paintings 
hung at the average Academy are by 
non-members. These statistics bring 
up the pertinent fact that New York 
City, of all places, is actually without 
adequate hanging facilities for an ex 
hibition of any  pretentions. The 
hanging committee on this occasion 
has done its work well, with most of 
the pictures resting comfortably ‘on 
the line.” Another unusual feature 
of the present session of the Academy 

he absence of prizes and awards, 
the usual distinctions will be car- 
over to the Spring Academy when 


one 


t 


i 


(Continued on page 9) 
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Be” Pica 


VIRGIN 


By TINTORETTO 


Courtesy of the Julius Boehler Gallery, Munich 





ROSENBACH BUYS 
JEFFERSON LETTER 

On the evening of November 20 

lin the Merryweather sale at the 


| American-Anderson Galleries, Dr. A 
S. W. Rosenbach paid $23,000 for the 
most important letter in 
| written by Thomas Jefferson. This 
is also the highest price ever paid 
for a Jefferson letter. The bidding 
started at $2500, was increased by 
bids of $2000 and $2500 to $15,000, 
and then reached its total by bids of 


existence 


$1000 and $500. Mr. Barnet J. Beyer 
was the under-bidder, who took this 
j}lot up to $22,500. The letter which 


covers two folio pages preserved with 


transparent gauze (No. 277 in the 
catalog) was the property of Mrs 
Raleigh Minor of University, Va It 
is dated July 1, 1776 and in it the 


|author writes of drafting the Declara 
tion of Independence, the New York 
|Conspiracy against Washington and 
ithe campaign in Canada 





Dr. Rosenbach was also the pur 
chaser of Jefferson's autographed 
| specifications for building the Uni 
| . . vs . . . P 
| versity of Virginia with pen and ink 

(Continued on page 8) 

















IMPORTANT SALES 
TO TAKE PLACE 
IN BERLIN 


BERLIN.-—-A 
auction 


very important 







will be held in the 
spring at Ball & Graupe’s in Ber- 
lin, when the Herr 
Erich Goldschmidt - Rothschild, 
consisting of XVIIIth 


porcelain, 


estate of 


century 





furniture, paintings, 
color prints and other objects of 


art will be 






dispersed. The as- 


semblage is of 











paramount qual 
ity throughout At these same 
auction rooms will also be sold 
the collection of Herr Wend- 
land, the well known art ama 
teur. Paintings, sculptures and 
objects of art of the first rank 


are included in this dispersal. A 
description of these sales will be 
ARK 
information is 
D 


published in Tutt NeWs as 







soon as detailed 


available.—F. T. 





TOLEDO ACQUIRES 


acquired by the Toledo 


modern manner, 
unlike any other representation 
the mythological hero. 
Bourdelle’s own 
of the genius and artistic 
that moved his celebrated 
Rodin, to proclaim him “a 
the future.” 


creation and 


great monuments and 


the gigantic monument 


} 


Bust by Houdon 
In Beraudiere 
Collection 


One of the Last of the Old Paris 
Private Art Collections To Be 
Sold at the American-Ander- 


son Galleries. 


The 
de Sabran by 


famous bust of the Comtesse 


Houdon, which we re- 
this 
would alone create intense interest in 
the 


produce on the cover of issue, 


Béraudiére dispersal, scheduled 
| for December 11-13 at the American- 
Anderson Galleries. But there are in 


| addition a group of one hundred and 


| of this bust 


| perhaps about 


A FINE BOURDELLE 


Rated as one of Emile Antoine 
Bourdelle’s finest sculptures in bronze, 
that eminent and versatile artist’s 


sixty paintings, including works by 
Goya, Brueghel, Fabritius and Per- 
ronneau, recently removed from the 


Paris residence of the Countess, 
which lend further lustre to the oc- 
casion. The collection was assembled 
in the main by Jacques-Victor de la 


Béraudiére, one of the great amateurs 
of the French XIXth 
during the period 
1880 continuously 


century, 

1850 
the 

his 


who 
between and 
increased art 
inheritance ances- 
After 


of his vast 


acquired 
the 


from 


tors. Count’s 


death a part 
treasures were sold at auc- 
tion, but large portions passed direct 
to his heirs, among them the Comtesse 
Marie-Therese, the owner of 
this last portion of a great family art 
collection. 
The Houdon 
merly in 
Duchess 


present 


bust, which for- 
Grand 


dates 


was 
the possession of 
Anastasia of 
from about 1785 and 
the right shoulder 
standard the artist, 
the commentary 
masterpiece of 
tury art: 


Russia, 
is signed under 
Giacometti, in his 
work on 
following 


makes 
upon this 
French XVIIIth cen- 
“The only previous example known 
was One in terra cotta in 


the Neues Palast, Berlin. The pres- 
ent bust is executed in Seravezza 


marble, Houdon’s favorite medium. It 
was executed at the begin- 
ning of the reign of Louis XVI (or at 
least in the early years of the reign), 
1785, at which period 
Mme. de Sabran was still only a Coun- 
The model is a more 
finished, more tenderly wrought work 


probably 


tess. present 


| than the terra cotta bust, with numer- 


ous differences in the drapery, the ar- 
rangement of the hair and the move- 
ment in the ribbons knotting the curls 


|} at the back of the head.” He adds 
(translation): “This bust may be 
considered, with good reason, a chef 





“Herakles, the Archer” has just been 
Museum of 


Art. The addition of this notable 
work to the museum’s already remark- 
able collection was made _ possible 
through the Edward Drummond Lib- 
bey Purchase Fund. 

In his “Herakles,” Bourdelle with 


characteristic independence has treat- 
ed a classical subject in a thoroughly 
The result is utterly 
ot 
It is distinctly 
typical 
integrity 
teacher, 
beacon for 


Bourdelle, _ it will be recalled, 
achieved special fame in two hemi- 
spheres through his work on many 


memorials, | 
among them the “Madonna and Child” 
placed high in the Vosges Mountains, 
to General AIl- 


vear in Buenos Aires, and the “Hom- 
age to Mieckiewicz,”” a commission 
executed for the Polish government. ' 


d’oeuvre of the art of portraiture. It 
is notable for the disposition of the 
accessories, which are of the simplest 
kind and allow the observation to play 
upon the real portrait—that is, the 
faithful reproduction of the features 
from the physical point of view and 
the interpretation of the spiritual be- 
ing in the expression of the counte- 
nance. Considered in these two as- 
pects, the bust is of the first rank, and 
an attentive examination reveals to us 
in so great a degree the science 
and skill that the sculptor brought 
to the execution of the _ portrait, 
that he seems to have liberated 
under his chisel, in some way, the 
| esoteric spirit of the sitter. The sup- 
pleness and marvelous delicacy of the 
modeling contribute to this impres- 
sion and give the work a close resem- 
blance to the charming portrait by 
Mme. Vigée-LeBrun.” 

Louis Réau says of this sculpture: 
“One of the most spiritual busts is 
that of the Comtesse de Sabran. 
| The physiognomy of this charming wo- 





(Continued on page 4) 
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Notable among the works of the! of Mrs Jeatrix Charlton of London 
Dutch school are the exquisitely paint-| and is accompanied by a photograph 
ed companion portraits of a man and| with the authentication of Walter 
t woman by Thomas de Keyser and. Roberts 


HOUDON BUST IN 
BERAUDIERE SALE 


pei Dias, sain the signed “Portrait of a Lady of Of the Italian school there is a “Ma 
Rank” by Van Loo donna and Child” given to Tiepolo by 

: ; English XVII[Ith century art is also| Dr. Gustave Gronau and sold with the 

man is Sparkling with | represented in the Béraudiére collec-| authentication of this expert, as well 


gence and wilt tion The “Portrait of a Lady by as the “Tobias and the Angel” from 
Francis Cotes, the “Father of English | the Contini collection in Florence 
Pastel,” is signed and dated 1759 and. given to Botticini 

was shown in the Exposition des Pas The paintings, together with furni 


tellistes Anglais de XVIIle Siecle held. ture. s« ulpture and other art objects 


After leaving the Ollection of the 
Grand Duchess Anastasia the Sabran 


bust was acquired by M. Henri Piazza 


of Paris and was exhibited in the Ex in Paris in 1911. It was also described | removed from the Paris residence ot 
position du Centenaire de Houdon it and illustrated in See’s English Pas-| the Comtesse, will be placed on exhi 
1928. On this occasion it was illus tels from 1750 to I&830. Romney's. bition at the American Art Associa 
trated in the catalogue The scuip Portrait of Miss Chambers,” painted tion-Anderson Galleries, Inc., on De 
ture has also been described and re 


/ about 1793, comes from the collection | cember 6, prior to their dispersal 
produced by Louis Réau in the Ga 
vette des Beaux Arts (June, 1928), in 
Illustration, La France Illustrée and 
in La Renaissance. 

Although the Houdon will undoubt 
edly create the major sensation of the 
Béraudiére sale, the paintings form an 
ensemble certain to whet the appr 
tite of American collectors. The Com 
tesse de la Béraudiére received the 
visits of many distinguished art his 
torians, such as the late Dr. Bode 
Monsieur Salomon Reinach, Dr. Max 
J. Friedlaender and Dr. August L 
Mayer. The latter, who has described 
some of the more important canvases 
in The Pantheon, comments as fol 
lows upon the collection as a whole 

“It is now some time since | have 
had the pleasure of studying closely 
the de la Béraudiére collection, but it 
is a real pleasure to me to testify to 
its great artistic and historical inter 
est, to the taste and knowledge of its 
previous owners and to the keenness 
and judgment of the Comtesse de la 








By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT 





Béraudiére. That these beautiful Pe 
works of art have now left Paris is (HARMAN & CO.. LTD.) 
the cause of much regret in all French  pORTRAIT OF M. MIRON By JEAN BAPTISTE PERRONNEAU 


artistic circles; in a certain measure 
it really consoles us to know that in 
America they will receive full appre 
ciation, be worthily housed and care 
fully studied by young and enthusias-| place in the studio of Rubens. . . . the Rafaelle collection in) Nice and 
tic art-historians; but, after all is| Several variations, more or less good has the attenuated Gothic forms and 
said and done, with the departure of | in quality and from the atelier of the intensity of emotion characteristic of 


Included in the sale of the Beraudiére collection at the American-Anderson 
Galleries from December 11-13 


ee ee WSN er es it ah tach soci li ; Experts in Antique Silver and Jewellery 











the La Béraudiére collection, it is a} Brueghels, exist; the Antwerp Mu-| early Flemish = art Of the Dutch 
little of Old Paris that passes away.” | seum possesses one of inferior qual-| XVIIth century school is a vigorous 

Among the most interesting of the) ity half-length portrait of the Seigneur | 
canvases in this ensemble is the “The Brueghel of the Béraudiére| Van Diemen de Arkel by Luttichuys, 


‘Portrait of General de Villacampa”’| collection is of exceptional quality, is| signed at the lower left and dated 
by Goya, reproduced on the editorial| in remarkable preservation and is) 1653. 


page of this issue and authenticated | signed The half-length “Portrait of a Lady 
by Sr. D. Aureliano de Beruete, Direc “Have we here the prototype of this Holding a Feather” by Francois Clou- 
tor of the Museo Nacional of Madrid.| important composition? It is permis-| et or a master of his group is anothe 
The canvas, which measures 32'4x)| sible to suppose so of the paintings described and illus 
25'4 inches, was shown in the Goya “It will remain my belief, until the| trated by Professor Mayer in the June 
Exhibition held in the Prado in 1919.| time when I am shown the same com- 1928, issue of The Pantheon, 

Although more sober in treatment} position in a painting of superior tech In addition to the Perronneau and 


than many of the master’s portraits,| nique to the present one, that this pic- Chardin previously described, the Be 
his characteristic flair for flashes of| ture is by the hand of the master and raudiére collection numbers other in 


brilliant color is seen in the animated) is perhaps the original prototype.” teresting works of the French school 
painting of the yellow breeches and The painting, which will be accom-| Among these is ‘‘Le Moulin” by Bou- 
scarlet sash. panied by the above letter, has the cher, signed and dated 1735 (from the 

Among the works in the collection! rich and colorful pattern characteris-| sale of the H. Michel-Levy collection 
described and illustrated by Dr. Maver} tic of the master at the Georges Petit Galleries, 1919); 
in Pantheon is “The Family of Doctor The “Portrait of Me. Miron” by) Nattier’s bust length portrait of “La 


Tulp,” which we also reproduce. This | Perronneau, which is also illustrated,| Princesse de Rohan" from Thomas 
depiction of the famous doctor of the | is signed and dated 1766. This, like) Agnew & Sons, London, and the bust 
“Anatomy Lesson,” with his wife, | the “Portrait of Dr. Tulp and His Fam. length figure of ‘Mademoiselle du 
three daughters and two sons dressed | ily,” was among the works from the) They” by Jean Frederic Schall, also 
in the formal costumes of the period, | Béraudiére collection selected by Dr.| from Agnew Likewise included in 
is given in the present catalog to Ba- | Mayer for description and reproduc-| the French group are “La Mesaven- 
rendt Fabritius The German expert/}tion in The Pantheon Special inter- ture de Village” by Deshayes; a selt 
in his discussion of the painting places| est also centers in Chardin’s sketchy portrait by Prudhon; “A Harpsichord 
it in the coterie of Thomas de Keyser,|‘‘Le Singe Antiquaire,” which ap-) Concert” by Saint-Aubin, which has 
Before its acquisition by the Com-| peared in the Chardin-Fragonard Ex-| been illustrated in Le Cousin Pons; a 
tesse de la Béraudiére this canvas wa hibition of 1909 and has been en-| portrait of “Madame de Pompadour” 
in the collection of the late King Leo-| graved by Surugue. This work, which by Lancret and “Young Girl with 





pold I of the Belgians. came from the Deligand collection, Dove” by Greuze. 

Pieter Brueghel’s “The Sermon on} sold at the Georges Petit Galleries in Interesting examples of the Flemish 
the Mount,” which is also among our 1920, is a variation of the same sub- school are “The Money Lenders” by A fine George II, A. D. 1759, 
illustrations, has been authenticated! ject in the Louvre Marinus van Reymerswale, formerly wea - i | 
by M. E. de Coninck of Brussels, who Other outstanding canvases in the) exhihited at the Vienna Museum, and Silver BEER JUG, standing 91 
writes in part as follows: dispersal include an early group given! “Madonna and Child” by Mabuse inches high. 


“The original of this important|to Velasquez, “The Cabinet of the) “The Bathers” of David Vinckeboons 
composition is by Pieter Brueghel the; Duque d’Olivarez,” showing three-| is accompanied by an autograph let- 
Elder; according to the legend the! quarter length figures of four Spanish) ter of authentication signed by the 
original has disappeared, and certain! statesmen An altar piece given to) Brussels expert, E. de Coninck. It 
historians believe that its disappear-| Dirk Bouts and entitled “The Virgin) comes from the Hengracht collection 
ance was due to a fire which took), and the Man of Sorrows” comes trom’ in the Hague. 
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SCULPTURED PORTRAITS 
THROUGH THE AGES 


Until December 5th 
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Until December 6th 














Newcomb-MacklinCo. 


PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 











| 
| 





















Catalogues sent upon request 


Grorce A. McCoy, Manage Cables: Harlamsilv, Wesdo, London 
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Saturday, November 29, 1930 


BIGNOU GIVES 
RADIO TALK 


VM. Etienne Bignou, who sailed for 
Paris on the Ile de France last Friday 
ifter launching the very successful 
exhibition of modern art at the Knoed 
er Galleries in New York gave an 
nteresting talk over the radio. His 

ibject was the development of paint 
ing in France from 1800 to the present 
ime and he stressed the notable ap- 


preciation accorded in America to 


painters of the modern French school 

Paris,” he said, “the city where so 
many artists work and suffer, is not 
altogether purely national Artists of 
all countries, especially Americans, 
come there to get the teaching, which 
does not in any way diminish their na 
tional qualities. Art has no nation- 
ality. These modern artists, not sat- 
istied with their European established 
reputations, come to you They rely 
upon your judgment and foresight, you 
who astonish the world with your 
magnificent architecture—the most 
daring, the most modern and the most 
impressive it may be since the time 
of Babylonia. They come to you hop 
ing that the new spirit which animates 
them will be understood by a people 
who by their lives and organization 
are perhaps the leaders of the modern 
world.” 

“Of course, the public reactions 
against certain aesthetic developments 
are not to be condenmed,” he went on 
“The past has taught us that the same 
adverse sentiment has prevailed 
against all new branches of human 
activity. In painting, as in everything 
else, pioneers have always been crit 
icized. Remember that Rembrandt 
himself was forgotten in his own coun 
try while he still lived! We could 
also recall certain historical examples 
which have occurred in our own times 
But we know that sooner or later great 
recognition will come. It is hard for 
the general public to believe that they 
are living at the same time as the 
builders of a new world.” 


PRICES REPORTED 
IN HEYL SALE 


MUNICH—Some of the prices paid 
at Helbing’s sale of the Heyl collec 
tion on October 28, 29 and 380 were 
of more than local interest. Of the 
two pictures ascribed by Hadeln and 
Mayer to Titian, the portrait went at 
65.000 marks (about $16,000). The 
the mythological subject brought 
65,000 marks about $16,000). The 
head of a cherub, which Mayer aston 
ishingly attributed to Raphael, was 


\ rare pair of Candelabra, rich chased flowers roll etc... by Geor 


A specimen from my collection of Old English Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
SNUFFBOXES 


JEWELS, FINE 


Cables: “Buclase, Wesdo, London” 








“JACK, IDA AND DANNY” 


The Art News 


By JOHN E. COSTIGAN, N.A. 


Included in the current exhibition of the National Academy of Design 








sold at 2200 marks ($523) A por 
trait by Alessandro Longhi fetched 
4000 marks ($950), a fine predella of 
the style of Matteo de Giovanni, 7300 
marks ($1740) while the excellent 
portrait by Sermoneta (about 1570) 
Was cheap at 1750 marks ($400) 

The antique sculpture in this col 
lection, however, went at its full value 
The beautiful head of an Athenian 
woman, reproduced in Tuk Art News 
of October 4, was sold for 10,000 marks 
($3810), the bust of a Roman ma 
tron reached 24,000 marks (nearly 
($6000) and the graceful clay figure 
of Aphrodite, reproduced in the same 
issue, was bought by the Berlin Mu 
seum for 11,500 marks (about $2740) 

Another notable price was 14,500 
marks ($3450) paid by Julius Boeh 
ler for a Brussels tapestry. An altar- 
piece of much larger dimensions by the 
central-German artist, Valentin Len- 
denstreich, went at 4000 marks. Ot 
the pictures an altar piece, attributed 
to Hans Holbein, sold for 1300 marks, 
and two fine panels by the Brussels 
master of Orsoy, for 3650 marks 
M. W. 


MANY GIFTS TO 
PARIS MUSEUMS 


PARIS—The Parisian museums 
have been greatly enriched during the 
last year states the Herald-Tribune 
of that city A report of these in 


SPECIAL TERMS TO THE TRADE 


> 





. PRALLIPS 


113, NEW BOND ST., LONDON, W.1. 


creases in their art and archaeological 
possessions has just been made to the 
under-secretary of state for fine arts 
by M. Henri Verne, director of the 
national museums and of the Ecole du 
Louvre. Besides one hundred pictures 
by artists born before 1848 which have 
been removed to it from the Luxem- 
bourg museum, the Louvre has ac- 
quired by purchase or legacy, thirty- 
four pictures, two hundred and forty 
nine drawings, Greek, Roman, Egyp- 
tian and oriental antiquities and medi- 
eval and XVIIIth century statuary. 
There have been changes and exten 
sions also at the Hotel Cluny, where 
the rooms containing wrought-iron 
work on the ground floor have been al- 
tered, as well as the rooms on the sec- 
ond floor, which were prepared to re- 


ceive medizwval wood and leather work | 


which formerly belonged to the Lou- | 


Vre. 

The Musée du Jeu de Paume in the 
Tuileries garden, which is given over 
to contemporary foreign painting and 
sculpture, has been enriched with nu- 
merous and important works, and the 


Guimet Museum has been attached to | 
national mu- | 


the administration of 
seums, to its advantage. 

The intelligent activity displayed in 
regard to the national museums has 


found a response. by increased attend- | 
ance on the part of the public. The | 


Louvre museum has received more 
than 500,000 visitors, the Luxembourg 
museum 102,000 and the Cluny museum 
72.000 









Established 1870 











“THE MIRROR” 


by Max Weber 


PRINTS BY LIVING 
AMERICAN ARTISTS 


GRAND CENTRAL ART GALLERIES 
15 VANDERBILT AVENUE 
NEW YORK 
CONSERVATIVE AND 
MODERN PRINTS OF 
THE HIGHEST QUALITY 


THE FINEST 
CONTEMPORARY 
AMERICAN ART 





F. KLEINBERGER 
GALLERIES nc. 


ESTABLISHED 1848 


ANCIENT 
PAINTINGS 


and 


OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 


12 EAST 54th STREET NEW YORK 





FLEISCHMANN 


GALLERY 


Est. 1806 Est. 1806 


HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 


Maximilianstrasse 1. 








ANDREA DEL SARTO 
TO BE HONORED 


FLORENCE—Florence being the 
birthplace’ of Andrea del Sarto, is 
about to commemorate the four hun 


Here 


was passed, and 


dredth anniversary of his deat 


a large part of his life 


here he executed many of the most 
noble of his famous works. Here he 
died, and was buried in the church of 
the Santissima Annunziata 

The commemoration will be under 
the charge of the Academy of the 
telle Arti, and the special discourse 
of the occasion will be given in the 
cloisters of this church, in which are 
a large number of the artist’s works 
among them the well known “Madonna 
del Sacco The orator will be Pro 
essor Salmi, of the Florence Unive 
sity 

Mass which will be said in the 
Basilica near the artist’s tomb, will be 


largely attended by all those who love 


his paintings and who recall with in 


terest his laborious life, his many dis 


appointments and struggles. The com 


mittee also intends to substitute for 


the inscription on the painter’s house 


in Via Pier Capponi, another which 
seems more worthy. The present one 
reads that Andrea del Sarto died 


“weighed down by Glory and domestic 


afflictions.” As every reader of Vasari 





“THE SERMON ON THE MOUNT” 


Included in the sale 


of the 


The A RT 


News 


collection at the 
11-13 


Beraudiére 


Decembe) 


‘New Haven Secures Remarkable 


will remember, the wife of the artist 
refused to come near him in his last | 
illness, as he was believed to be suf 
fering from the plague, and in this 
she followed her usual selfish course, 
which, as we know, made his life a} 


hard one, and his death lonely and un 
attended. 

It is also talked of having an exhibi- 
tion of all of del Sarto’s works which 
can be brought together, though this is 
not. yet decided. A certain nobleman of 
lesi, of an old family, has lately an 
nounced that he 
number of cartoons by Andrea del 
Sarto and perhaps by some of his pu 


possesses a 


pils. Among these is the sketch of 
the ““Madonna del Sacco,” which may 
be its first design. 

This gentleman claims that these 
works were found in the drawers ot 


some old furniture left to him by his 
family. The Superintendent of the 
Belle Arti in Florence will do all that 
is necessary to ascertain the genuine- 
ness of the drawings. It may be a most 
valuable find.—K. R. S. 


notable 


NEW HAVEN, 
able example of 
‘onian lion of 


been 


remark 
Baby 
just 


Conn A 
ancient 
enameled tiles, 
secured by the 
Arts of Yale University In 
of Nebuchadnezzar, 

605-562 B.C., this lion 
the decorative scheme of the 
highway into the city of Babylon, 
which German 
Robert Koldewey, 


art, a 
has 
of Fine 
the 
reigned in 
formed 


Gallery 
davs 
who 
part oft 


sacred 


archaeologist 
unearthed in 1899 
ind there found numerous fragments 
of tiles. When placed together, they 
were discovered to form. realistic 
figures of lions in relief 

Today a portion of this thorough 
fare, which witnessed many proces 
sions in honor of the god, Marduk, has 


street a 


Babylonian Lion Formed of Tiles 


recently been reconstructed in the 
States Museum in Berlin \ few of 
the decorations remaining unused, 
however, Professors P. V. C. Baur and 
M. I. Rostovtzeff of Yale were able to 
negotiate with the German authorities 
for the purchase of the lion now in 
New Haven 

The figure of the animal, which is 


in excellent state of preservation, is 


depicted upon a background of blue 
enameled tiles, the total rectangular 
area being approximately 7 feet long 
by 3% feet wide, with an orange 
colored border at the base. The body 


of the lion is white and the mane is of 
the same color as the border. The pose 
of the head, body, and tail are 
realistic. 


legs 
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DOSSENA SUIT 
NOW ON TRIAL 


ROME Testimony 


taken in the 


was recently 


suit brought by the 


sculptoi Alceo Dossena, against Al 
fredo Fasoli, antique dealer, for pay 
for sculptures, reports the New York 
Times. This suit brought to light the 


fact that several sculptures purchased 


is antiques by museums in various 


countries, including America, were the 


work of Dossena 


Signor Dossena also is suing Signo 
Fasoli for slander for having accused 
him of anti-Fascist activities, which 


led to Signor Dossena’s arrest. Signo) 
Dossena contends he produced several 
ulpture for F% 
they were being sold as an 
tiques. The sculptures were not paid 
for, he charged, but Signor Fasoli made 
large sums of money by representing 
them as the work oft old masters 
Signor Fasoli replied that 
worked for him on a salary 
basis and always had been punctualls 
paid. In the slander suit Signor Fasoli 
isserted he said nothing but the truth 
when he reported to the police that 
Signor Dossena an enemy of the 
Fascist régime. Signor Dossena denied 
this, though admitting he was a Social 
ist before 


pleces ol s( 


knowing 


soli, not 


Signo 
Dossena 


was 


the Fascisti came into 

powes 
Signor Dossena’s counsel is Deputy 
Roberto Farinacci, former Secretary 
General of the Fascist party. Signo. 
Fasoli’s counsel is Deputy = Aldo 
Vecchini, secretary of the Rome Fas 


cist Federation. 
It is expected the trial will continue 
several days. 
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COLONIAL DAMES 
BUILD MUSEUM 
rhe reproduction of a fine private 


XVIIIth 


iich has been erected at 215 East 7lst 


idence ol the century, 


Street by the National Society of Colo 
nial Dames in the State of New York, 

to be used, reports the Neu York 
limes, as a headquarters and also to 
serve the city as a small private mu 
seum illustrating the arts and customs 
of the Colonial period. 

Few examples of homes of Colonial 
days are left standing here and the 
society has undertaken to render what 
it considers a civic and patriotic ser 
vice by reproducing such a house, fill- 
ine it with objects of historical inte 
est and opening it at stated times to 
the general public. 

Many features of architectural inter 
est belonging to the Colonial era have 
heen incorporated in the building by 
architect. The 


Richard Dana, the 


facade is of plum color brick, such as 
was used in the Schuyler mansion in 
Albany. The general design reproduces 
the home of John McEvers, built about 
1750 at 34 Wall Street. The carved 
balusters and the double spiral newel 
post ol the stairway are copied from 
the John Hancock house erected in 
Joston in 1740. The palladian window 
on the garden front is from the home 
oi Benedict Arnold, Mount Pleasant, 
in Fairmount Park, Philadelphia. The 
stone balcony on the garden front is 
reproduced from the old State House 
in Boston. 

The arts and manners of the XVIIIth 
century, both in America and England, 
will be illustrated by the contents of 
the house. Old Chinese wallpaper and 
a pine mantel and overmantel are fea- 
tures of the small reception room to 
the right of the main entrance. The 
dining room, given by Mrs. Edward 8. 
Harkness in memory of her sister, 
Mrs. Ambrose Taylor, is an original 
paneled room of about 1760 from Holy 
Wells. Ipswich, England. 

The drawing room, given by Miss 
Maud Aguilar Leland in memory ot 
Mrs. Hamilton Fairfax, a former presi- 
dent otf the society, draws its inspira- 
tion from the Pepperrell house at Nit- 
tery, Me. In the entrance hall hangs 
the christening robe of William Brad- 
ford, brought over in the Mayflower, 
the gift of John T. Terry and the late 
Mrs. Terry. The sword of Roger Sher- 
man, a signer of the Declaration of In- 
dependence, lent by Mrs. William H 
Leonard Edwards, will be shown in the 
library. 

Over the library mantel of old mar- 
ble from XVIIIth century England will 
hang the portraits of Captain and Mrs. 
Johannes Schuyler, copied from origi 
nals in the New York Historical So- 
ciety and given by Howard Townsend 
in memory of his mother, who was a 
member of the Schuyler family and the 
first president of the National Society 
in New York. In the upper hall stands 
« fine Dutch “Kass” from a Hudson 
River homestead of Colonial days. An 
exhibition of rare samplers and of 
Lowestoft ware of the XVIIIth cen 
tury from the collections of members 
will be shown. 

For many years the society has been 
the custodian of the Van Cortlandt 
Manor House in Van Cortlandt Park. 
It is maintained as a historical mu- 
seum and visited annuailly by from 
50,000 to 60,000 persons. 


UNKNOWN EL GRECO 
FOUND IN MADRID 


MADRID—What is said to be be 
yond doubt a painting by El Greco 
has come to light in the Provincial 
Hospital, in a cell for mental cases. 
The verdict of experts is unanimous 
and emphatic. It belongs to the mas 
ters second or middle period. 

The subject is a _ life-size, half- 
length Saint Jerome in the wilder 
ness. The saint is holding a crucifix 
in his left hand and a stone in the 
other. The lower part of the picture 
Is damaged, and no signature has been 
found. 

The picture has been in the hos 
pital time out of mind, but, being 
hung in a rather dark place and high 
up, nobody ever noticed it. Some fif 
teen years ago one of the porters had 
it taken down, placed it in the plain 
wooden frame it now has, and put it 
Yack On the wall. A new floor has 
‘ately been added to the hospital, and 
the ensuing rearrangements the 
ire was again taken down.—-F. T 


In 
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GUELPH TREASURE 
IN NEW YORK 
BENEFIT SHOW 


The Goldschmidt and Rein 
hardt Galleries will combine 
their spacious quarters at 730 
Fifth Avenue, beginning Sun 
day, November 30th and con 
tinuing through December 20th, 
that adequate space may be em 
ployed to properly exhibit the 
rare medieval art objects con 
tained in the Guelph Treasure, 
Which is shown in America for 
the first time 

For over eight hundred years 
this treasure, of eighty-two 
pieces, valued at over $5,000,- 
000, has been seen only on rare 
occasions Since 1918, when it 
was stored in a safe deposit 
vault in Switzerland by its 
owner, the Duke of Brunswick, 
it has been known as a “hidden 
treasure.” 

Last year it was purchased by 
three art dealers, J. & S. Gold- 
schmidt of Berlin and New York, 
Z. M. Hackenbruch and J. Rosen 
baum of Frankfort, who have 
kindly consented to its public 
exhibition for the benefit of that 
very worthy charity, “The Big 
Sisters: Catholic, Jewish and 
Protestant.” 





Important Sale 
Of Modern Art 
At Hotel Drouot 


PARIS.—An important collection of 
modern paintings from the collection 
of Claude B. de V., including works by 
Cezanne, Chagall, H. E. Cross, A. De 
rain, R. Dufy, C. Guys, J. B. Jongkind, 
P. Leprade, Laurencin, Monet, Signac, 
Viaminck, E. Vuillard and others, will 
be sold at public auction on Saturday, 
December 6th, at the Hotel Drouot. 
Paris. 

Representative of the excellent ex- 
amples of modern painters in the col- 
lection is a “Still Life” by Bonnard 


and an interesting Vuillard, “‘Woman 
Outside Her Home.” 





The Art News 


MANY SALES IN 


BIENNIAL SHOW 


VENICE—In spite of a pouring rain 
the last day of the Biennial of Venice 
Was a very animated one, at least 1826 
visitors being admitted. Towards eve 
ning the sun came out and gave a part 
ing salute to the closing moments 

Although this particular exposition 
has now ended, those interested in tu 
ture undertakings of a similar nature 
ire already engaged in plans and dis 
cussions. Recently the Danish archi 
tect Carl Brummer came to Venice 
with a complete project for the con- 
struction of a Danish pavilion, and 
with orders from his government to 
arrange for this building which will 
be paid for by the My Carlsberg Foun 
dation. The Podesta of Venice has 


| granted the necessary space and the 


contract with the architect will be 
signed within the next few days 
gJesides this provision of Denmark 


| for the next exhibition, Greece, Po 


land, Sweden and Switzerland have 
already reserved space for artistic 
showings. With these additions to the 
exhibitors the territory of the Biennial 
will extend beyond the canal on the 
meadow of Sant’ Elena, thus giving to 
this great Venetian undertaking the 
development and perfection which its 
increasing importance demands 
Some of the figures of the balance 
of this seventeenth show give clear 
proof of its full success. The numbet 
of visitors this year reached 193,000 
against 172,000 in 1928, representing a 
sum of 680,000 lire, as contrasted with 


ithe 652,000 lire two years ago. 


As regards the sales, the balance is 
ilso in this year’s favor The total 
amount comes to one million, one hun 
dred thousand lire, secured through 
sales to public societies, galleries and 
so on, and to collectors and private 
amateurs of art. Some of these pur 
chasers will have the satisfaction of 
possessing works of great importance, 
many of which were bought during the 
very last days of the exhibition. 

To the above figures there must be 
added the sum of 30,000 lire contribu- 
ted, as is well known, by various or 
ganizations to make up the various 
prize funds announced for this seven 
teenth show: a sum, which if not dis 
tributed among the winners or the 
current exhibition would be kept for 
future contests. 

In this way the figures of the sales 
may be said to equal those reached 
in the sixteenth biennial, that is to 
say, 1,400,000 lire. 

The exposition therefore closes un 
der favorable auspices, and looks for 
ward with hope and pride to its next 
showing two years hence.—-K. R. 5 
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Laurie Pleads 
For Laboratory 
In New Institute 


In a letter to the Times of London 
Professor A. P. Laurie makes the fol 
lowing suggestion in regard to the 
equipment of the future London insti 
tute for the training of art experts 

“May | be allowed to congratulat« 


Lord Lee on his plan for establishing 
a school for the training of art experts, 
and at the same time put in a plea? 

“My plea is that the new 
include a laboratory properly equipped 
for the scientific study of the many 
problems in connection with works of 
art awaiting solution. The Con 
ference of Art Experts in Rome was a 
revelation of the pressing need 
systematic and continued scientific in 
vestigation and of the empirical na 
ture of our present methods. 


recent 


“May I give my own experience? For 


years I have done my best 
to carry out scientific research in 
connection with the history of paint 
ing. This I have done without a penny 
of help from public funds intended for 
research and continuously hampered 
by the necessity of providing 
sary equipment from my private purse. 
I can remember the time when I 
searched in vain for any learned socie 
ty or publication that would publish 


some torty 


neces 


a research on the history of the pig 
ments used in painting illuminated 
manuscripts; it was refused on the 


ground that the subject was of no pos 
sible interest or value. The day has 
gone by for this sort of thing. We, the 


pioneers, have proved that modern 
science can help in a hundred ways 
those whose business it is to take 


charge of the priceless treasures of art 
and could help much more effectively 
if the means for continued research 


with proper equipment were provided, | ciples 
and our investigations have proved of | 


Institute 


The 


Art News 





“THE FAMILY OF DOCTOR TULP” 


Included in the sale of the Beraudiéere collection at the 
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value in increasing the knowledge of 
the past. 
“There are many problems that are 
awaiting solution and require’ con- 
tinued and systematic research in a 
properly equipped laboratory, and it is 
also essential that our future curators 
instruction in scientific prin- 
and methods, and that the 
whole business of preserving our art 


receive 


made the charge of men 
training attached to our 


treasures be 
of scientific 


great galleries and museums 
“Thanks to the research laborato- 

ries under Dr. Jordan young men are 

now available with a scientific know 


ledge of pigments, oils, and varnishes 
Ultimately if a laboratory is attached 
to the Art Institute in London Unive 
sity it will be possible to train men 


By BARENDT FABRITIUS 


-dnderson 


istry their main subject, will include in 
their curriculum some knowledge ot 
the history of art and complete their 
training in the laboratory I propose. 
The first essential is a thorough knowl- 
edge of chemistry. These are the men 
who in the future will take charge ot 
the laboratories which should be at 
tached to our museums. 
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ROSENBACH BUYS 
JEFFERSON LETTER 


Continued from page 3) 
drawings (No. 279) They were of 
fered by Dr. W. M Randolph of 


Charlottesville, Va., and brought $2100 
The bidder for $1000 came 
into possession of another letter 
by Jefferson (No. 274) written at the 
of twenty his friend Fleming 
discussing plans for marriage 

From the library of a New York 
collector, a very rare Kelmscott 
Chaucer in the original boards (No 
386) went to Gabriel Wells for $1100 
From the same source No. 
“complete” edition of “Seven 
of Wisdom” with a fine 
letter by T. E. Lawrence, relating to 
its production, together with other 
material was sold to Philip Brooks 
for $1075. From the library of the late 
George Merryweather, John Keats’ 
“Poems,” London, 1817, with a portrait 
of Shakespeare on the title-page, first 
edition with R. Calder Campbell's 
autograph on the fly-leaf, No. 154, 
brought $1150 from Barnet J. Beyer 
To the same bidder went No. 298, 
Keats’ “Lamia” and other poems for 
$650; No. 155, Keats’ “Endymion,” 
for $600, and No. 136, “The Spirit of 
the Age or Contemporary Portraits” 
by William Hazlett for $500. 


same 
the 


age to 


395, a 
Pillars 
autograph 


Arthur Swann paid $600 for Emer- 
son’s “Essays,” first edition (No. 89) 
and R. Herman, $450 for No. 85, a 


first edition, pristine state, for Maria 
Edgeworth’s “Castle Rackrent.” 
A woodcut engraving of the Boston 


Massacre, an item said to be hither- 
to unknown went to W. E. P. Stokes 
for S700. 


Most of the outstanding sales were 
made at the second session. The first 
on November 19 brought $9,931.50 
The grand total was $38,385.50. 
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most example in the overtones, an outdoor piece by Frank|tonal and emotional warmth. and | MEDAL AT MONZA 


gallery of a man taking fresh stock |W. Benson that nowhere near comes!look to see him advance a long way 


(Continued from page 3) of his art John E. Costigan, in the/up to his prints Then there is Ger- in this direction The Benson bird 
South Gallery, is another painter to be | trude Fiske with a grim New England) plates are as impressive and authen At the Triennial Exhibition of Deco 
will total nearly twenty From found in eager communion with his character study, and William M. Pax tic as ever, and there is a fine.group|rative Arts, held this year at Monza, 
f raphically representational point artistic conscience, and his work grows ton with: another nude in his super- | of prints: by Charles A. Platt, not/| Italy, in the Royal Palace, a gold medal 
‘f i : : ; fuller and fresher with the years. Else- suave style, and Leslie P. Thompson | seen so often today in the print rooms was awarded Mrs. John Beach. wife 
rn | ( ew this members’ show is gener-| where the list runs true to form. with with an early studio concoction full A charming “nude” by Will Foster,| of the well known composer. As the 
e \ ously allocated, with thirty states and| here and there a canvas that rises |of Boston edges and stolid “values,” | a “Rodin” by Timothy Cole, a group exhibitors represent the cream of cre 
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-k the artists very sincere, searching piece of paint-| piece, and Herman D Murphy. |Childe Hassam are outstanding; and “Pippa Silks” is located at Asolo, 
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rs Everything is comfortably ordered,| days, as does the little canvas by T | painters has earned him a national! Groll, Wayman Adams, Hayley Lever,| tion for the name of the beautiful hand 
sh from palette to pictorial procedure.| W. Dewing of two ladies playing a/ranking of his own Chauncey Ryder, Albert Sterner, Ma- | woven panels and drapes of silk cre 
to There is little invention evidenced, lit- duet in a very intimate, remote, and It is impossible to mention all the| »onri Young, Charles H. Woodbury, | ated under the personal guidance of 
er é : almost ghostly manner, such a scene| meritorious performances on hand, ©t¢-, etc Mrs. Beach. 
ks tle pleasure in pattern for its own| ,. Henry James would have delighted | but Ernest L. Blumenschein’s ‘Taos 
te sake It is a display of perfunctory | to elaborate upon and to extract essen-| Plasterer,” Van Perrine’s “Song ot 
ts’ art dealing with the visual elements | tial values from for further distilla-|the Earth and the Sun,” Wayman 
rit of the world we live in conveniently | tion. Adams’ “Three Carpenters” (strung 
“st and with considerable sentiment, but Ernest Lawson sends a handsome|together as loosely as ever), Irving 
little or no emotion. Here we find) landscape in his best style; Charles | Couse’s “Thunder Birds” (no academy we@h I wx aD Faun 
54. sound craftsmanship, a generous refi-| W. Hawthorne contributes a_ strik-| would be complete without one 
er. ance on past performance, plenty of|ing Provincetown scene with one| crouching Indian by Mr. Couse). Fred 3 » ¢ P 
Qs. taste (most of which is, fortunately,| of his favorite bronzed-faced Portu-| erick Frieseke’s “Child at the Piano.” Famous throughout» RYh< Reions 
for good), a sound, middle-class medioc- | guese models bearing a basket of fish | Harry Watrous’ large “Still Life’ (ex S 
ms rity that seems all the more sedentary | in the approved Cape Cod manner, and | cluding the foreground items). Mau gists peas 
of at a time when the new schools are| Gari Melcher’s figure piece almost|rice Fromkes’ Spanish group, and i 
ts” opening wide the doors of the mind| fools one into believing it a Hassam,| Eric Hudson’s “Fishermen” are out i 
to art tremendously alive with the|so typically does the model's head|standing paintings, while among the 
er- stirring currents of twentieth century | stand out against the luminous back-| sculptors present are Edward McCar 
89) progressiveness. Truly, the academic | ground of the window and the fore-|tan, Robert Aitken, Daniel Chester | 
a mills grind exceedingly slow and the| ground table support the  whole| French, Mahonri Young, Malvina Hoff- % : Hate ii 
ria exhibition, in the main, is more repre-| scheme with its ruddier base notes.|man and Harriet Frishmuth 1 T i 
sentative of the last century than this.| Childe Hassam himself has a large As I said before, the print depart FOR HE RADE iin 
ton | like to cite such advancing thought | nude that comes off better than most|ment gives the best sense of the Bs 
ler: as Charles W. Davis, that dean of the| of the other nudes in the show, and |academic idea in full flower Here 
kes Mystic painters, displays in the latter | Walter Griffin, too seldom seen these| are many of the ranking print-makers 


part of his long landscaping career | days, has a small example of his multi |of the day, well represented with 


ere with such a fine canvas as his large} colored way of handling nature. generous selections that run up to as 26c KING STREET, St. James, LONDON.SW.1 


irst “Countryside in Autumn.” wherein he The Boston group is out in force,;many as eight plates in certain in Y ~ ~ ~ 
0 has managed to reorder the familiar) with a sugary nude by Philip L. Hale|stances. John Taylor Arms’ remark & CLARE STREET, BRISTOL, ENGLAND Est 1808. 


ingredients of his well traversed Con-| set off by equally saccharine apple-|able technical achievements in ren- 
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in New York 


Exhibitions 


f 
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DELAPORTE 


Wildenstein Galleries 


Versailles, that triumphant architec 
tural monument to the French crown 
now being brought back into the safety 
zone via the agency of American mil 
lions, is to be enjoyed through the pic 
torial efforts of Eugene Delaporte at 
the Wildenstein Galleries Here, in 


one of the charming French salons ot 


this distinguished house, are hung sou 


venirs of the ancient splendor of Ver 


sailles that this French artist brings 
to life with remarkable success His 


sensitive eye and clever brush clearly 
envision the vistas of terraced garden 
and mirrored boiseries that once 
charmed the gallants of the courts of 
the Louis. 

At artist 
parison that 
French decoration, Walter Gay, whose 


the challenges com 


with 


once 


other devotee of 


fragrant impressions have become one 
of the fixtures of any well 
art season. If Mr. Delaporte 


regulated 
is less 


tender, less intimate in his renderings | 


of gilded panelings and glistening par- 
quets, he is perhaps more the historian 
than Mr. Gay, stressing more the for- 
mal elegance that brought out such a 
response from the artists of France in 


assembling their unrivalled harmonies | 


of form and color. 
We wander with Mr. Delaporte 
through the long succession of stately 


chambers that he has selected for our} 


pleasure from out the vast reaches ot 
Versailles, and we_ step 
through the even more 
rooms of the Trianon, fearful 
some modern anachronistic touch 
snatch away something of the faded 
mellow charm that spells the name ot 
Marie-Antoinette at every turn. We 
also see the “Parterre d’Eau” 


engaging 
lest 


on 


I would cite the Sussex Road as 
his most effective contribution A. 2 
Munnings, that brilliant purveyor of 
sporting scenes, is at his British best 
in the swanky “Trooper,” with horse 
ind man and trappings set down with 
fine regard for technical flourish and 


or the pride of life Paul Nash sends 
a pinkish pale vision of Pancras” 


through a foreground of window 


“Sst 


seen 


flowers, that has a genuine chic tucked 
into its apparent casualness. The large 
Wiison Steer, not nearly as Consta 
blesque as might be expected is hardly 


an inspiring 
1 


goes 


performance, although it 
a certain common justice to the 
beauty of the widespreading English 
countryside. “Sketch for Lime niin” 
serves his reputation better, with its 
clever summarizing of the scene and 
the swift interweaving the brush 
stroke. 

Prof. 


of 


Tonks, head of the 
has a typical Academy 
“The Fortune Teller,” a 
little composition in which 
found five female heads, six 
hands, one large bird-cage and two 
birds. Walter Sickert's two little stud- 
do not measure up to other work 
that he has known previously in New 
York, such the delightful little 
glimpse of cookery ingredients that, 
if I mistake not, went to the Phil 
lips Memorial Gallery last spring 
The Conder “Swanage Bay” is an evo 
cative painting of another epoch, with 
its Whistlerean emphasis on nocturnal 
blues. Keith Baynes, Barnett Freed- 
man, Mark Gertler, Spencer Gore, J 


Henry 
Slade School, 
piece Mm 
crowded 
can be 


ies 


as 


| D. Innes, Adrian Kent, Robert Medley, 


cautiously | 


an | 


1utumn morning and glimpse a corner | 


of the Trianon wreathed in 
ing hawthorne. 
well in striking a happy balance 
tween atmospheric all-over impression 
and revelation of detail, for the temp- 
tation to linger over the rich ornament 
and appointments of such real _ in- 


teriors is difficult to resist for one to} 


whom the whole scene and epoch is so 
obviously dear. 


BRITISH PAINTERS 
Agnew Galleries 


Ever since Scott and Fowles left off | 


active exhibitioning of 
painters, New York has been sadly 
bereft of the opportunity of seeing 
what the modern British artists were 
about. And since New York possesses 
no adequate galleries for public dis- 
play of the foreign section of the an- 
nual Carnegie shows at Pittsburgh 

the Grand Central Galleries were good 
enough however, to offer their walls 


contemporary 


for this purpose on one occasion—it 
remains for the Agnew Galleries to 


give us each season a sample, small 
though it be, of how modern art is 
working out in the London studios. 
More than twenty moderns are repre 
sented in this present exhibition, a 
larger number, if I rightly recall, than 
were on hand at the similar show that 
the Agnew Galleries arranged last 
year. A portrait by Ambrose McEvoy, 
that bearer of the Gainsborough tradi- 
tion who made such good use of his 


| 
blossom-| ond season with an exhibition demon- 


| 
Mr. Delaporte has done | strating the development of American 


be- | 





inheritance, two water colors by Sar- | 


gent, and a 


Charles Conder seascape | 


have been slipped into the exhibition, | 


doubtless for good measure. One of 


the Sargents, of three Siennese oxen, | 
and | 


is in his most glamorous style, 


quite justifies the Agnew Galleries in | 
claiming him as practically a British | 


painter. 

No group of modern British can- | 
vases is quite complete without its | 
Augustus John, and there is a small, 


Matisse-like landscape done with due} 


reverence to the Frenchman’s 
ardry with the brush, but quite want 


wiz- | 


ing in that inner rhythmic sense and 
coloration that gives such sparkle to | 


his work. Vanessa Bell, one of 
really important painters in 
today, looks very well in her colorful 
still-life pieces, and Duncan Grant, 
also in the forefront of the London 
elect, quite carries off the honors with 
his group of canvases, among which 


the | 
London | 


Mrs. Dod Proctor, Matthew Smith, 
Stanley Smith, and Leon Underwood 
are the other exhibitors 


AMERICAN PAINTINGS OF 
THE XVIITH AND XIXTH 
CENTURIES 


Leger Galleries 


The Leger Galleries open their sec | 


painting, especially in the XVIIth and| 
early XIXth centuries. The earliest | 
canvas in the collection is a portrait 


of a man done by John Smibert in 1728, 


The Art News 


and the most recent selections repre 
sent Emil Carlsen and men like Homer 
Blakelock, Chase and Theodore Robin 
The Benjamin West, Diomea 
and His Horses Stopped by the Light 
ning of Jupiter,” is signed and dated 
1794. One of the Gilbert Stuarts was 
exhibited at the Metropolitan Museum 
in 1918 and was reproduced in Harper's 
Magazine in 1881 Two of the Sullys 
are mentioned in Biddle and Fielding’s 
‘Life and Works of Thomas Sully.” 
The Otis Bass was exhibited in the his 
torical exhibition of 1887, while of the 


SOT 


four Neagle portraits, that of Cap 
tain John Thompson was seen fiv: 
years ago in the memorial exhibition 
to this artist, and Rembrandt Peale’s 
portrait of Mr. and Mrs. James Clay 
pool Copper was included in the Peal 
memorial of 1923 


It is of particular interest, however 


to be able to study the work of less 
well known artists, such as Joseph 
Blackburn, Henry Benridge, Ralph 


Earle, Mather Brown, William Dun 
lap, Ezra Ames, Samuel Harding, Ches 
ter Harding, Rybert Street, J. Walker 
George A. Baker and E. D. E. Greene 

To complete the list of exhibitors 
there remain John Vanderlyn, Henry 
Inman, Samuel B. Waugh, William M 
Hunt, George Inness, H. D. Morse, A 
H. Wyant, William Keith and Charles 
M. Dewey. 


WILLIAM A. PATTY 
The Fifteen Gallery 


At the Fifteen Gallery, where paint 
ings by William A. Patty are on view 
until December 6, one finds 
records of picturesque Provincetown, 
as well as two interesting landscapes 
done in Vermont and the Blue Moun- 
tains respectively. Although usually 


deft and interesting in his brushwork, 


few of the artist’s paintings attain the 
closely knit structure of “In the Boat- 
house” 
the building itself, the engaging dis- 
order of ships and lumber and the sil- 
houette of the distant shore 
woven into well contrasted harmonies 
of line and mass. Several other paint- 
ings such as “Spring Afternoon” and 


“Resting” have a delicate way of evok- 


ing the atmosphere of a particular day 
and hour. In general, the artist seems 


at his best when painting the gentle | 
break- 
ing through the low boughs of an apple 


intimacies of nature—sunlight 
tree, the gentle slopes of Connecticut 
farm land and the sleepy charm 
New England lanes. 


further 


where the heavy horizontals of 


line, are 


of 
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JOHN WELLS 
HARRY SOLON 


American-Anderson Galleries 


The desire to produce a beautiful 
decoration and the belief in a careful 
craftsmanship to make this decor 
tion permanent are the foundations of 
the artistic credo upon which John 
Wells bases his work Were one to 
judge solely by the strikingly patri 
cian portrait of Mrs. Geoffrey Wal 
thew, which graces the end wall, one 
would appraise the artist solely as a 
highly skilled society portraitist, 
versed in all the intricacies and pos 
tures of this art. But, turning to such 
canvases as the closely studied head 
of a London postman, one sees that 
he has a genuine feeling for charac 
ter, that instead of mastering certain 


type formulas he carefully studies the 
individual before him. Several com- 
positions strongly imbued with the 
feeling of the Italian Renaissance are 
interesting in themselves than 
indications of the masters which have 


less 


as 


formed the artist's carefully finished 
style. This delicate rightness of man 
ner removes from the child portraits 


all suggestion of saccharinity and com- 
municates to even the most striking ot 
the feminine portraits a definite chic 

In another room at the American 
Anderson Galleries, Harry Solon is 
showing a large group of pastels and 
drawings of picturesque types ranging 
from India to Peru. The tale of Mr. 
Solon’s artistic wanderings and adven- 
tures is engagingly related in the intro- 
duction to the catalog. The proof of 
his activity is found in the current ex- 
hibition where Javanese court dancers, 
Indian women of many castes, a Bali- 
nese cockfighter and other colorful 
records of his brush and pencil make 
i gay display. 





MASTER 
PAINTINGS 


FRIEDENBERG 


President 


JAC. 


DSON 


MADGE TENNENT 
LIONEL LINDSAY 


Ferargil Galleries 


British artists view at 


Galleries, 


Two are on 
Madge 
with drawings of Hawaiians and Lionel 
of etchings of 
Miss 


England, educated in 


the Ferargil Tennent 


Lindsey with a group 


various European beauty spots 


Tennent, born in 


Paris, a wanderer in African, Austra 
lian and Polynesian territories, and 
now resident in Hawaii, has followed 


her dominant interest in the anthropo 
of the 
since her introduction to the Samoa of 


logical side human race ever 


Robert Louis Stevenson some ten years 
back, and this series of draw 
to 


present 


ings serves admirably show how 


clearly she has studied and caught the 


various idiosyncrasies of these inland 
people. Her touch is sure and swift, 
and her style ie not too academic for 
conveying her emotional reactions to 
the strange charm of these Hawaiian 
types. 

Mr. Lindsey is a most accomplished 


print-maker, of the more or less tradi- 
tional architectural school of draughts 
manship that supplies the graphic arts 
in England with much of best 
material. He takes the picturesqueness 
of famous European centers of archi 
tecture and gives it a personal grace 
and dignity of his own, and manages 


so its 


to keep his scenes from becoming 
stereotyped or banal. He knows the 
intricate methods of the printer in 
coloring his plates, and keeps their 


lights and shades clear and luminous 
His sense of form is positive and his 
touch is sufficiently elastic not to trap 
him into merely prosaic translation of 
brick and stone. 


The Art News 
ALLEN TUCKER 
Rehn Galleries 


With gal- 


leries 


each in the 


Allen 


more 


appearance 
Tucker 
definite 


unquestionably 
personality 
His 


water 


emerges a 
resourceful painter 


ot 


and a more 


present group canvases and 


colors at the Rehn Galleries takes him 
still 


accomplishment 


along the line of pictorial 
be 


Goghian 


further 


showing him to 


more in command of the von 


technique with which he has long been 
Mr 


is less 


other 
he 
enamoured of his particular brushwork 


concerned Somehow or 


Tucker makes one feel that 
more at 


of 


in these new paintings, and 


the 
matter A 


“Cedars and Oaks,” shows him 
a more subtly coordinated 


grips with essential character 


his subject large composi 


tion 
working out 


pattern in which the swirling brush 
strokes are pleasantly subservient to 
the general design In his “Tan and 
Red,” a figure piece more quietly or 
dered than usual, he has come down 
to a less boisterous use of pigments 
that is all clear gain, the autumnly 


colored figure of the woman being none 
the less lively in effect. “The Hotel” is 
of his best, and he has built up the drab 
composition with a truly von Goghian 
interplay of stroke and color that reg- 
isters both fact and fantasy. His 
“Rocks” is hardly of the same imagina 
tive ordering, but “The Squall” comes 
closer to conveying the feeling of na- 
ture reconstructed to fit the artist's 
preconceived decorative intention. The 
water colors are unusually happy, 
‘Spring Green,” with its sure touch 
and quick accenting, being Mr. Tuck- 
er’s finest contribution in this depart- 
ment, 





ERICH HECKEL 


J. B. Neumann 


to provi 
interesti 
pk torial] 
in 
exhibitio 
five Ger 
srucke,’ 
liantly 
palais, 
tional G: 


his ec 


New Art Circle 


le the 
ng 
matte! 
irrent 


and 


New 


eve 
New 


r on the 


York public 
out-of-the-ordinary 


lookout 


with 


features Erich Heckel 


Art 


Circle 


galle 


n. A member of the group of 


man 
Mr. |] 


installed 
the 


illery 


artists 


leckel 
In 


div ision o 
devoted 


known 
already 


as 
is 
the 
f the Berli 


to moder 


n 
n 


‘Die 
bril 


Kronprinz- 


Na 
art, 


with a whole room devoted exclusively 
repre 


virtually 
man 
large 
New 
rtist 


Art 


of 


galleries 
group 


of 
of 


Cire le 


consider 


able inventive power, both in the han- 


the figure and in landscape 


reshness 


running 


through all his work, and an easy han 


to his art, and he is 
sented in all the Ger 
consequence The 

water colors at the 
show him to be an a 
dling of 

rhere is a pleasant f 
dling of form withor 
stress of detail He 
escaping something 


and 


tinctures 


man scl 


obvious 


SO 


1001, 


much 
and 


of 
ob 


simply and naturally 


the 


ld 


it any too 
» is 


of the 


self-determination 
modern 
responds 


the 
viously 


fortunate 


great 


in 


heaviness 


that 
Ger 


to the beauty of 


wor about him. He doe 
strike any particularly new 
either technically or in his 
as does Klee, but he is a 


Ss 


not 


note, 


figuration, 
painter to 


be cherished nevertheless on the score 
of lyric charm and sensitiveness. 


PAINTINGS BY TAGORE 


Fifty-Sixth Street Galleries 


In the paintings of Tagore, now 
Fiftv-Sixth Street Galler- 


riew at 


the 


on 


ies, brush and color shape the elusive 


images 
remain 


and 
beyond 


moods 


the 


which 
evocation 


of 


sometimes 


the 
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most skillful word painter. In these 
mystic heads and landscapes, one feels 
the poet’s escape from the inflexibility 
of words to a medium at less fa 
miliar and more exciting for a 
few animal and bird subjects that seem 


once 


pave 


almost unintentionally “modern” and 
decorative, Tagore’s phantasies ars 
keyed to the rich, subdued tones of 
batiks, which are indeed suggested by 


a number of the backgrounds 
The symbolism of many of the figure 


groups and landscapes is of the sim 
ple, poetic type that each may inte 
pret for himself Other paintings of 


more esoteric content appear to spring 
both from the philosophy of the poet 
and from the traditions of his race. In 
technique, there are reminiscences of 
Far Eastern art, especially apparent 
in the outline treatment of many heads 


and figures Although judging from 
present evidence, there is but little 
danger of Tagore the artist oversha 


dowing Tagore the poet, the paintings 
as a group have an independent value 
mystical and symbolic color ex 


pressions of India’s greatest poet 


as 


GLENN COLEMAN 


Downtown Gallery 


Like so many other painters of the 
present moment who find their work 
a little out of tune with the new fash- 
ions, Glenn Coleman has taken himself 
to task and given himself the pictorial 
“once-over,” with the result that his 
hitherto rather somber transcriptions 
of New York street scenes have sud- 
denly acquired a new vigor of handling 
and coloration. His service to art, dur- 
ing the since he emerged from 
the ranks of the unknowns at the fa- 
mous Armory Show, has paved the way 


years 


(Continued on page 13) 
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are now arranging sales for next 
year. 
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NEW YORK 
GALLERY NEEDS 
The present Members’ Exhibition of 
the National Academy at the Fine Arts 
Building galleries in West Fifty-sev 
enth Street, New York’s only sizable 
showroom for the fine arts, brings up 


the subject of Manhattan's immediate | 


need of some more adequate center for 
the proper housing of the large exhibi- 
tions which have to be crowded each 
year into inadequate and outmoded 
In order to accommodate the 
the 
Academy this season the hanging com- 
mittee was forced to build partitions in 
the various rooms of the Fine Arts 
Building in order to acquire sufficient 


In previous 


confines. 


entire exhibiting membership of 


hanging space. years 
many members of the Academy have 
yielded their rights to wall space in 
order to let the non-members and new- 
enjoy representation, 
that fully 


walls were occupied by outsiders. 


which 
the 


comers 
meant two-thirds of 

In a city of the size and artistic im- 
portance of New York, it is little less 
than a crying shame to go on cram- 
ming shows into the Fine Arts Build- 
ing. The Grand Central Galleries have 
even larger quarters, but they are not 
always available for the big annual 
exhibitions. Philadelphia, Pittsburgh 
and Chicago have large art galleries 
with ample endowments, and while the 
National Academy would gladly erect 
a worthy temple for the fine arts, it is 
handicapped by limited funds in this 
direction. 

Now that New York City is being 
rapidly reconditioned through the 
agency of such thorough-going renova- 
tions Rockefeller 
City not 
much to hope that somehow or other a 
center for the fine arts might come to 


as the forthcoming 


promises, it does seem 


pass in some likely new part of the | he be an artist in America? 


town. It might be feasible for the 
builders and planners of the new 
Rockefeller unit to take account of the 
city’s need in this respect and include 
a splendid exhibition center in 
one of the fine buildings that will soon 
rise out of the departed brown-stone 
glories of the West Forties and Fifties. 


new 





too | 
| cerpts from Professor McMahon’s talk. 





questions 
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1 merican-Anderson 


By GOYA 


Galleries from 





It is a pity, indeed, that such important 


gatherings of international art as the 


Carnegie Institute at Pittsburgh gath- 


ers together each cannot be 
brought intact to New York for further 
display. Let the City give 
heed to the cry for adequate exhibition 
facilities, for the 


remedied before very long. 


year 
Fathers 


situation must be 


THE AMERICAN 
AS AN ARTIST 


Simultaneously with our intense in- 
terest in modern French art, there has 


been apparent almost from the begin- 
ning of the current season, an earnest 
desire to evaluate American painting, | 
to trace the sources from which it has 
sprung and to foresee its future devel- 
opment. The recent 
Philip 


opening of 


address by Pro- 
fessor A. McMahon, 
at the the exhibition of 


American art brought together by the 


delivered 


College Art Association, is an interest- 
ing 
this 


contribution to 
We 


current ideas on 


subject. reprint below ex- | 





Can the American be an artist? Can 

| 
These are 
which 


artists 


many critics and 


have the 
Whistler, Lafcadio Hearn, 

fled the 
in order to develop 
their artistic powers. 


answered in 
negative. 
James and others 


away from 


American scene 
Those artists who have flourished in 
America have, according to some writ- 





‘rs, done nothing more than feebly imi- 
What had 


in Europe. 


tate been done earlier and 
better Duveneck, deriving 


his style from Munich, is an example 
of European 
But 
history 


ideas imported to this 


country. nowhere more than in 


Occi- 
This is 


art is the continuity of 
dental culture more apparent. 
not in real 


art 


any sense a new country. 


Styles in can never be govern- 
dictionaries and 
prevent the spread of 


genuinely novel ideas in art. 


mental monopolies, 


tariffs cannot 
English 
is the language of this country and our 
art as well as our speech is part and 


parcel of the broad European move- 
ment, so that a demand for an art 
Which should have nothing whatever 
to do with Occidental culture else- 


where is not only undesirable but im- 
possible. 


Some people complain that the pres- 
ent situation is one of unparalleled con- 


fusion and chaos. But to be actual 


} means to be more or less chaotic and 


to be contemporary means to be more 
We look back on the 


or less confused. 


rt of the late XIXth and the begin 
ning of the XXth centuries and see 
| clearly enough what were the main 


tendencies. So our present confusion 


will be orderly for those who look back 








on our era. Others protest that the art | 


of the present day is decadent. But 


every age has its 


own 


cluding aesthetic problems, 


must reach our own solutions. 


and we 

For re- 
actionaries who detest change on prin- 
ciple, any change is a change for the 
worse, but without change there would 


impossible. 
problems, in- | 


| those who desire literal misrepresenta- 


|} past 


be no such thing as time itself. The 


differs that 
and it reflects what 
life, 


art of every age from 
which preceded it, 


we find 


good in our fundamental 


preferences. 

Another problem which now disturbs 
some lovers of art is that art 
considered an unnecessary 
like the 
should, therefore, not spend money on 
art works. 


is some- 


times lux- 


ury. In times 


present, we 
But artists do not happen 
to be unemployed just at present. They 
are not listed on salary schedules, they 
do not earn wages, and their works 
are not sold with the monotonous regu- 
larity with which landlords and grocers 
present their bills. 


wars 


gain, the cost of | 
and preparation for future 
wars exceeds a thousandfold the maxi- 
mum amount ever spent on art, a posi- 
tive the 
life, at the height of our prosperity. 
The artist, 
it is also claimed, because in this high- 


contribution to goodness of 


American cannot be an 
ly industrialized country art is extermi- | 
nated by the machine. But in the case 


of the argument over the machine we 


are the victims of the dynamic fallacy. 


Machines do not make themselves. 
They are designed, manufactured and 
operated by human hands. We may | 


operate the machine so clumsily that 
we get hurt, but that does not make art | 
The very effi- 
cient machine has, in fact, done a great | 


Camera, a 


deal for art. It satisfies the demand of | 


| 


tion, leaving the painters free to de- | 
velop the aesthetic value of 
for its own sake. 


painting 


| come richer and truer.” 
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Again, it is sometimes supposed that 


modern architecture stifles art Al 


though the bulk and volume of modern 


buildings has vastly increased, the 


cubic space available to the individual 
But here, too, the build 


that 


has decreased 


ing so huge 


ornament is invisible 
yr distracting has done much for genu 
art It tended to 


the 


ine has 


abolish the 


historical and allegorical canvas 
it has subordinated the formal family 
Modern 


machine, indeed, compel 


portrait architecture and the 


an emphasis 
on the personal, the individual and the 
intuitive in those art objects which can 
be enjoyed in 


ters AS 


limited 
individual is 


ordinary quar 


the into 


routines and formal patterns in his so 


forced 


cial relations, poetic values in art be 


come the 


richer and more _ highly 


prized 


LATEST BOOKS 


ERNEst LAWSON 


By F. Newlin Price 
Published by Ferargil 
Price $5.00 


Presenting fifty-two paintings by Er 


nest Lawson in an attractive little 
book published by Ferargil, Inc., must 
have been a pleasant task for its au- 
thor, Mr. F. Newlin Price. It is obvi 
ous from the beginning that he likes 
Mr. Lawson--the man and the painter 


Apparently a lot of people do, for Mr 
Price tells us that “all of the great 
museums of America have Lawsons in 
their permanent collections” 
a list of private 
Lawson fans, 
known fo 


and gives 
collectors who are 
among them many well 
their discriminating taste 
One Lawson collector also has two of 
the finest Rembrandts in America 

another, specializing in modern art, is 
likewise 


the possessor of work by 
this Canadian-American. These facts 
are definite indications that Lawson 
enjoys a place of his very own, well 


merited and deserved, in 
collections of this country. 

In sketching the life of Lawson Mr 
Price maintains a keynote of simplic 
ity throughout, which is in complete 
harmony with the creed of the artist 
His work, founded on solid faiths, 
swings through space, catching in col 
or the jade-like beauty of a summer 
night or pearl-like miracle of first 
snows, yet with all maintaining a real- 
ism born of no desire other than to 
reflect the light on water or ice on hills 
or plains. 

Californians who delight in expound- 


the foremost 


ing the wonders of their fair state 
can produce Lawson as additional 
evidence of its greatness, for he 
was born in San Francisco in 1873. 
Through Kansas City, Mexico City, 
New York, Paris, Spain and Green- 


wich Village he wandered in his youth 
and early life, learning from life and 
nature the fundamentals of his art. 
In 1890 he studied at the Art Students’ 
League in New York, under Twacht- 
man, who did much to direct his bud- 


ding genius. At twenty he was in 
Paris. There he attended no school, 
but journeyed through the country 
of Sisley at Moret sur Loing, near 
Fontainbleau, where he formed his 


real creed of art. “The solid, stocky, 
smiling searcher,” says Mr. Price, 
found his own language of expression, 
formed an ivory intaglio of pigment 
that endures in all his landscapes and 
had two of his pictures hung in the 
Salon.” 

Back in America, Lawson divided 
his time between painting and teach- 
ing, with intermittent journeys to Eu- 
rope, slowly but surely finding his 
stride, until Huneker proclaimed that 
“his palette of crushed jewels had be- 
At last he at- 
tained a full mastery in his struggle 
to make the picture of his ideals 
something utterly intangible in words 

only to be said in paint—a purely 
personal vision of the scene, but carry- 


ing a weight that time would mellow 
and enrich. 

The fifty-two reproductions are in 
black and white, and, while it is, of 


course, impossible for them to convey 
the wizardry of this ercuisite color- 


|ist, all of the aesthetic motion, the 
sensitive feeling of line and rhythm 
are graciously captured in the well 


selected plates. The book as a whole 
forms an excellent record of Lawson’s 
work and should do much to stimulate 
public appreciation of his sensitive 
art.—C. E. 
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PARIS 


Thanks to generosity of the 
American philanthropist and maece 
nas, Mr. Edward Tuck, the city of 


the 


Paris is enriched by a remarkable co! 
lection, the installation of which took 
place at the Petit Palais on November 
5 when the President of the Republic 
spoke The decorative arts of the 
XVIIIth century are particularly well 
represented in this collection 


+ * * 


The Salon d’Automne 1s open. We do 
not feel that this year’s showing will 
leave a lasting impression. The most 
interesting feature to be found is a 
retrospective exhibition of the three 
painters of Lyons during the 
XIXth century: Ravier, Vernay and 
Carrand. Vernay is the most poetic of 
the three, the most original and the 
nearest in feeling to the present day. 
His rehabilitation is an act of justice. 
He is a painter of flowers whose color 
is brilliant and sumptuous. As to Ra- 
vier, the oldest of these artists, he had 
the merit of helping Carrand and Ver- 
nay to realize their talent. 

In the list of the painters already 
classified, who remain faithful to the 
Salon d’Automne, Bonnard comes at 
the head, followed by Laprade, Du- 
frenoy, Van Dongen and Manguin. 
Among the young artists, one selects 
this time, Roland Oudot, Savin, Brian- 
chou and Charles Blanc; among the 
sculptors, Marcel Gimond, Arnold 
Parayre and Pinicenta. What is lack- 
ing is not talent, but anything new. 
And the Salon d’Automne, at the .be- 
ginning of the season, ought to be the 
salon of novelties. It seems more and 
more evident that contemporary deco- 
rators have more invention and more 
imagination than other artists. Of this 
one is persuaded in looking at the bed- 
rooms designed and executed by Louis 
Sognot and by Kohlmann, who perfects 
the forms of metal furniture and ar- 
rives at a simplicity, at a purity that 
might be called classic. 


best 


The lesson taught by the exhibition 
by the Deutsches Werkbund, so much 
talked about last spring, has certainly 
been learned by the French decorators 
of the advance guard, notably by M. 
Gascoin. Among the best, one would 
further mention Djo-Bourgeois, Pin- 
gusson, Printz and Maurice Dufresne. 


e © 8 


It is not to the Salon d’Automne but 
to the Salon des Surindépendents that 
one must go to judge the ambitions. 
the efforts and the tendencies of the 
youth of the day. There we find cer- 
tain painters in whom we have put our 
confidence: Lureat, Borés, Viné and 
Beaudin. We will not go so far as to 
say that they disappoint us this year, 
but some repeat themselves and others 
have developed in a slightly disquiet- 
ing manner. Lureat remains very in- 
teresting, but too influenced perhaps 
by the recent works of Picasso, he 
adopts a style in which the forms are 
synthesized or broken up more auda- 
ciously, more autocratically than _ be- 
fore. 

Many of the Surindependents have 
turned to abstract painting or to a 
neoplasticism derived from Gleizes 
and Leger. Leon Zack alone is inter- 
ested in interpreting the human figure 
in terms of the emotional values 
which it concentrates and expresses. 
Finally, the two most gifted colorists 
in this showing appear to us to have 
made definite progress. They are 
Robert Grange and Alexandre Garbell, 


whose canvases are like a breath of 
fresh air in an exhibition where the 
rarefied atmosphere of  intellectual- 
ism produces many strange flowers 
Which soon wither. 
a * * 
The new Georges Petit Galleries 


have now been open for several days. 
In a previous letter we informed read- 
ers of THe Arr Npws that these exhi- 
bition quarters have now passed into 
the hands of MM. Bernheim Jeune and 
of Etienne Bignou, who will devote 
them to living art. The most striking 


utward signs of this change of policy | 


in the Georges Petit Galleries, are the 


radical artchitectural changes made 
by the architect, Andre Lureat, both 
in the rooms themselves and in the 
facade which fronts on the rue de 
seze. QOne scarcely recognizes the 
places, but the transformations are 
Welcome. Everything is now light, 
spacious, stripped of all extraneous 





ornament All has been 
with wisdom and taste 
Although the 
yet completely 
gratulate the 
tors on 


modernized 


alterations are not 
finished, one may con- 
architect and the direc- 
their achievements. A show- 
ing of fine furniture by Ruhlmann, of 
sculpture by Despiau and_=e several 
works by Matisse, Picasso, Dufy and 


Dufresne, occupies the main gallery, 
which is admirable in its lighting ar- 


rangements 
that a new 
velop here 


One immediately 


artistic life is going to de 


feels 


The Franco-Italian Committee and 
the Italian Commission for Intellectual 
Cooperation have organized an exhi- 
bition of engravings and contempo- 
rary Italian medals in the Bibliothe- 
que Nationale. Here one sees prints of 
all kinds, in all techniques and in all 
styles. Some stil! cling to the Piranesi 


tradition. Others have the Impres- 
sionist accent Still others are the 
work of the best living Italian paint- 
ers—-Giorgio de Chirico, Carra, Mo- | 
randi. The latter is a true engraver 
who achieves remarkable effects 
through direct hatchings upon the 
plate. The wood engraver with the 
best understanding of his medium is 


undoubtedly Bruno Bramanti. There 
is a good deal of chiaroscuro in the 
lithographs of Arturo Tosi; the prints 
of F. Chiapelli are 
their verve and humor; talent is 1e- 
vealed in the works of L. Bartolini, 
Casorati, Baldessari, etc. 
Architectoniec and decorative feel- 
ing is apparent in the medals by 
Federico Papi, Publio Morbiducci, Ma 
rio Moschi and several others. 
The Brummer Gallery is showing 
several sculptures by Roger de la 
Fresnaye. The artist’s works in this 
genre are comparatively unknown but 
those acquainted with the three-dimen- 
sional cubism of his painting can well 
imagine the feeling for planes and re- 
lief treatment to be found in these 
plastic expressions. When examining 


the works now on view, one appreci- 
ates more clearly the importance of 
this artist’s researches and can only 
regret the loss of a talent which led | 


French art into the paths of a truly 
new classicism of the spirit. 
* * * 

At the Kleinmann Gallery recent | 


works by Alexandre Mohr are. on view. 
There are two phases of the talent of 
this young German. As a colorist, he 
is represented by landscapes executed 
in Hungary and Spain, 
charming freedom in 
cate color harmonies. 
represented by canvases and gouaches 
derived from the mythology of Vergil, 
handled without the least 
coldness and strangely close to the 
emotional feeling of antiquity. Happily 
it is not necessary to choose between 
Mohr the painter and Mohr the poet, 
for both qualities are combined in his 
work. It is for this reason that he is 
superior to Giorgio de Chirico, who 
derives his inspiration from the same 
sources. 


done 


fresh and 


(& * i 

We are glad to note that the "Still 
Life” of Charles Dufresne which won 
the third prize at the Carnegie Inter- 


national and which was reproduced in | 
Tue Arr News of October 18, 1930, be- | 


longs to the Cardo Gallery, whose in- 
teresting exhibitions we have often 
praised in these columns. 
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FINDS MADE 


AT TELL BILLA 


PHILADELPHIA An a 


mtaining a terra cotta il p 
pottery and beautiful bronze 
remained undisturbed fo1 
years has been di vered at Tell Billa 
in northern Mesopotamia by a I 


Museum al! 
aeological expedition unde 
tion of Dr Ephraim A. Spei 


versity of Pennsylvania 


The tomb, a complete description of 
which has not yet been received by 
the Museum, is believed by Dr. Speiser 
to belong to the rule of the Persian 
Achaeminid dynasty which began about 
540 B.C., and continued to about 330 
B.C., when it was brought to an end 
by the conquests of Alexander the 
Great 


“Ancient tomb which have not long 
ago been plundered of their content 
ire seldom found by archaeologist 
and the uncovering of such a tomb at 
Tell Billa belief that 
continued excavation there will reveal 
intact other important relics of archae 
ylogical significance,’ Horace H. F 
Jayne, Director of the Museum, stated 
in announcing the discovery 

“Tell Billa, one of the largest and 
most imposing mounds in ancient As 
syria, is situated fifteen miles north 
east of Mosul and about five miles east 
of the famous ruins of Khorsabad. It 
first attracted the attention of D1 
Speiser four years ago when he was 
making an archaeological survey of 
northern Iraq 

“A surface examination at that time 
revealed that the huge mound at Tell 


encourages the 


Billa contained extensive remains of 
both the prehistoric and historic pe 
riods. Of particular significance was 


the finding of an inscribed brick which 
bears the seal of Sennacherib, Assyrian 
King of Biblical and Babylonian fame, 
and makes it clear that the tell contains 
one of the summer palaces of that ruler 

“Further interest attaches to the 
site because Tell Billa was one of the 
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“HERAKLES—ARCHER"” 


Recently acquired by the 


By EMILE ANTOINE BOURDELLE 


Toledo Museum of Art 





places through which the famous ‘Ten 
Thousand’ passed on their retreat after 
the battle of Cunaxa in 401 B.C., when 
Cyrus with ten thousand Greek mer- 
cenaries was killed in an attempt to 
wrest the Persian throne from his 
brother Artaxerxes II, 

“During the entire period from about 
4000 B.C., until the end of the Assyr- 
ian Empire in 606 B.C., the site of Teli 


Billa was occupied constantly, which 
adds to the likelihood that excavation 
there will yield sculpture from the 
golden age of Assyrian Art as well as 
prehistoric remains of the 
population of the land 


aboriginal | 


“Certain it is that the site will fur- 


nish important scientific 
relative to the early 
potamia.” 


information 
history of Meso 
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MUNICH 


LETTER 


by Dr. Martin Weinberger 
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In one of its regular and generally 


most instructive exhibitions, the print 
room of the Pinakothek is showing the 
drawings of Rembrandt in its posses 
sion. It is not universally known that 


Munich has one of the finest collec 
this 
These 


precious the 


tions in existence of drawings by 
master and some of his pupils 
include among the most 
sketches for the “Conspiracy of Clau 
which Rembrandt did in 
The 


one ot 


dius Civilis,”’ 


his old age work had been cut 


into pieces, which by the way 


is to be found in Stockholm—and these 


sketches in the Pinakothek have made 


it possible to ascertain the original 


omposition 


The Egyptian collections of the state, 
formerly kept together with Greek and 
Roman antique sculpture in the Glypto- 
thek, were removed some time ago to 
the building opposite, where modern 
pictures and sculpture are housed on 
the ground floor, and the Egyptian col- 
lections have been well disposed on 
the second. Of recent acquisitions, we 
might mention two pillars connected 


with the cult of the sacred bull, ““Mne- | 


phis,”’ dating from the XIIIth century 
a: 

a * 
been a tendency 
push 


Of late, there has 
on the market somewhat to 
woodecarvings into the background. 
Thus Jacob H. Heiller’s collection, 
which offered some remarkably fine 
objects, failed to get the prices they 
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would have a year ago. A lovely little 
Swabian Virgin, which came from the 
cathedral at Ulm, brought only 
marks and a charming little Nativity 
by a Bavarian master, about 1520 


1) 


3700 


An exhibition of Georgian art, that 
is to say by the mountain tribes south 
of the Caucasus, has been on view in 
the Academy. Those who saw it felt 
that the art of this region, lixe that ot 
Armenia, must have influenced Rus 
sian art quite as strongly as did the 
Byzantine Miniatures, needlework 
paintings, silver icons and copies ot 
monumental wall paintings were 


shown dating from the IVth to the 
XVIIIth century. Most astonishing 
were some architectonical plans and 


photographs depicting cupola-vaulted 
churches of the type afterwards em 
ployed by Justinian. Possibly with the 
aid of these and similar documents, the 
origin of Western architecture can 
one day be proved to derive from the 
East, as has long been the contention 
of so great a scholar as Professor 
Strzygowski 


Meier 


possession 


The very active firm of E. 
(Promenadeplatz) are in 
of a fine painting representing Joseph 
and the wife of Potiphar, formerly at 


| tributed to Mabuse, but without doubt 


a work of the youthful Scorel, painted 
shortly after his return from Italy, i.e. 
in the early twenties of the XVIth cen 


tury. We likewise noticed a nice lit 
tle amorous scene, perhaps by Pater, 
and a Madonna ascribed to Filippo 
Mazzuola. 
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LONDON LETTER 


bv Loutse Gordon-Stables 


rhe announcement that each room 
the luxurious new hotel which is to 
he erected on the site of the old Lans 


downe House, Berkeley Square, will 


be decorated with paintings by con- 

nporary artists of distinction, seems 

open new possibilities for the prac- 
tical encouragement of modern art. 
rhe architect of the new building is 
Maxwell Ayrton and it is he who con 
ceived this excellent idea. He intends 
to work with a committee, among 
whom will figure the President of the 
Royal Academy, Sir William Llewellyn 
and Sir William Orpen. The names of 
Philip Connard and George Shering- 
ham are also connected with this in- 
teresting project. And best of all, 
it is understood that when once. the 
commission has conferred, there is to 
be no interference with the manner in 
which the individual artist chooses 
to carry it out. 


Excellent, also, is the fact that the 
Aquitania, following the example of 
the Berengaria, is lending its walls 
for a picture exhibition, though a 
couple of years have elapsed. This 
time, it is to benefit the British Legion, 
the artists giving their paintings and 
drawings to the Prince of Wales to 
this end. With so philanthropic a 
purpose in view, the New York cus- 
toms have foregone their dues “as an 
act of international courtesy.” 

a * * 

There are at present a considerable 
number of one-man shows of more 
than usual merit at the various gal- 
leries. Ethelbert White is occupying 
one of the rooms at the Leicester 
Galleries, and Mark Gertler, another. 
The two present a curious contrast. 
Ethelbert White with his cool shadows 
and limpid color, his pearly skies and 
fresh landscape’ treatment, makes 
Gertler seem more than usually solid 
as to method and heavy in tone. Both 
artists have developed considerably in 
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PUBLIC EXHIBITION: December 5th. 1930. from 2 to 6 P. M. 
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ION 


FISKE KIMBALL 
TO GIVE SECOND 
A.D.A.L. LECTURE 


The second lecture of the sea- 
son, sponsored by the Antique 
and Decorative Arts League, is 
scheduled for December 16, when 
Dr. Fiske Kimball, Director of 
the Pennsylvania Museum of Art 
will deliver an address on 
“Thomas Chippendale, His Work 
and Time.” This is a particularly 
well chosen and interesting sub 
ject that has a very definite ap- 
peal. The first lecture in the 
series, a brilliant study of Anton 
Van Dyck by Dr. W. R. Valen 
tiner of the Detroit Museum, 
drew a large and enthusiastic at 
tendance. The League is more 
than confident that its second 
program will prove to be another 


outstanding success. 
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recent years and both possess talent 
beyond the ordinary. While White 
has grown consistently lighter and 
more elastic in touch, Gertler has 
tended to become tighter and his color 


| more. oppressive. 


* * * 


At the Lefévre Galleries, Staite Nur- 
ray is showing his last experiments 
with pottery as well as some. paintings 
and furniture. The very titles that 
he gives to some of his pots are indica- 
tive of the effects he intends to pro- 
duce. There are “Moonshine,” and 
“Purple Night,” “Zarathustra” and 
“Diapason” to suggest the emotions 
that he hopes his pieces may evoke. 
And certainly both form and subtle 
color tend to achieve their end. One 
cannot visualize this artist using any 
medium in other than a sensitive, cul- 
tured fashion, but it must be confessed 
that it is in pottery rather than on 
canvas or in wood that he proves him- 
self most expressive. The furniture, 
though admirable in its simplicity of 
design and its respect for the qualities 
of the wood, is lacking in the distinc- 
tion apparent throughout his work in 
clay. This is as excellent on the 
purely technical side as on_ the 
aesthetic. 
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XMAS SALE OF 
AMERICAN ART 








A novel idea for stimulating inter 
est in the more intimate works of liv 
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RALPH M. CHAIT 


600 MADISON AVE., N. Y. 


at Fifty-Seventh Street 


ing American artists will be put into 





effect during the pre-Christmas period 





at a shop specially donated for the 
purpose at 771 Madison Avenue (68th 
Street) from December 1 through De 
cember 20. Here there will be a 
Christmas sale of etchings, litho 
graphs, original drawings, water 
colors and small sculpture. To insure 
the success of the undertaking, each 
of the following well known women 
has offered to take charge one after 
noon during the sale: Mrs. Charles J 
Liebman, Mrs. Walter S. Mack, Jr., 
Mrs. Chester Dale, Mrs. S. R. Guggen 
heim, Mrs. Alfred A. Cook, Mrs. Cor 
nelius J. Sullivan, Mrs. Henry L 
Heming, Mrs. Percy Grier Hart, Mrs. 
Ripley Hitchcock, Mrs. Kenneth F 
Simpson, Mrs. Edwin Bigelow, Mrs 
Sam A Lewisohn, Mrs 
Straus, Mrs Paul jaerwald, Miss 
Edith Wetmore, Mrs. Walter Hoch 
schild, Mrs. Alon Bement, Mrs. Frank 
Wolf and Mrs. Myron |. Borg. 

Other sponsors are: Mr. Alfred H. 
Jarr, Jr., Mr. Alexander M. Bing, Miss 
Lizzie P. Bliss, Mr. George Blumen 
thal, Mr. Alon Bement, Mr. Frank 
Crowninshield, Mr. and Mrs. William 
H. Fox, Mr. and Mrs. William Ivins, Jr., 
Mrs. John D. Rockefeller, Jr., Mr. Lee 
Simonson, Mr. Alfred Stieglitz, Mrs 
Herbert N. Straus, Mrs. Alexander 
Tison, Mr. Ludwig Vogelstein and 
Mrs. Felix M. Warburg 

The Downtown, Weyhe and Daniel 
Galleries have lent their assistance. by 
supplying an interesting group of low 
priced works, belonging to the artists. 
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tare Group of Pottery Female Figures of Musicians, 


bearing 
vestiges of their original polychromy 


Six dynasties, 265-589 A. D 





Height, 9 inches 
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The name of Arthur Verbeeck is, 1 
must confess a new one to me, but the 
exhibition of his work at the Leger 
Galleries shows him to deserve wider 
fame in this country. This Belgian 
artist works in the tradition of Jor 
daens, his brushwork is broad, his 
color robust. It is obvious that he has 
|} also come under the influence of Franz 
Hals. His landscapes are vigorous in 
style; his portraits strike one as hav- 
ing a sound psychological basis. His 
presentation of the clown, Buziau, is a 
powerful piece of work, expressive of 
the man’s whimsical and rather pa- 
thetic personality, as seen beneath the 
|garish paint and exaggerated comica!- 
lity of his make-up 
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Brooklyn Adds to 
Water Color 
Collection 


Al i 

rs a | iwih mad i i 
ible to pub alle 
the fourt floo ft Brook | 
seum The new galler’¢ ‘ nt 
ous with the section of American w 
colors in whi the tamou 
SV Homer ana Sar 
thus making an unbroken é of ga 
leries. The Museum already hasaf 
famed reputation for its wate 
collection which ij now great 
mented by these galleri« 

The new exhibit consist of Eur 
pean water colo! are drawings and 
additional American water color a 
well as black and white work The 
French water colors go back to the 
XVIIIth century and include such 
painters as Clouet and Poussin. This 
section also has examples of Delacroix 
Barve Puvi de Chavannes, Ziem 
Girand and Gavarni. Other well-known 
names in this section are Rosa Bon 
heur Descamps, Pissarro Poudin 
Monet, Besnard, Boutet de Monvel and 
Forain. The English section includes 


examples by Brabazon, William Blake, 
Burne-Jones and several contemporary 
men, among them Augustus John, Cam 
eron, McBey and Bone 
several Dutch pictures including works 
by Bosboom, Mauve, Israels and Mes 
dag 

In the drawing 
French artists represented are Guys, 
Mauve and Helleu; in the Italian 
tion, Mazzuola, da Volterra: in the 
Spanish, Sorolla; in the Eng)’ sh, Leigh 
ton, Rossetti and Augustus John 
There is quite an extensive American 
collection of drawings by Darley, 


There are also 


section some of the 


sec: 


Blake, Vedder, LaFarge, Eakins, Ho 
mer, Robert Blum, Davies, Sterner 
Mura, Hermann and Myers 
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By GOERG 
man showrme of work by this artist, now on view at the 


Marie Harriman Galleries 


MUSEUM GALLERIES 


ITALY RESTORES 
MANY CHURCHES 


MELFI, Italy Some dozen of the 
athedrals, noted churches and castles 
of this region in the. Apennines, which 


were damaged by the disastrous earth 
quake, are now in the hands of archi 
tects and reconstruction experts, re 


Herald Tribune of 


believed almost all of 


ports the Paris It 
them can he 


ave d 
The XIIth century cathedral here 
has its cupola and front seriously 
cracked, These will be demolished and 
new ones built Works of art which 
innot be removed will be protected 
by small sand-bags, as was done with 
nonuments in Veni during the war 
The castle of Melfi, important in 
Italian history, lost the upper part cf 
cv lopean towers. They are to he 
restored at a cost of $20,000, which 


the. proprietor, Prince Doria, will prob 


iblvy assume himself 

The picturesque church of Monticelli 
will have to be demolished, althourh 
its steeple is intact Some parts of the 
churches of the Carmine and San Lo 
renzo will be reinforced 


The cathedral of Rapolla, 
the XIIth century, and 
a marvellous work of the Angevin pr 
riod, many times rebuilt, are both in 
a serious condition and will need tem 
porary support until they can be per 
manently restored 

The cathedral of Acerenza has its 
front intact, but the cusp of the steeple, 
which is of the XVth century, 
collapsed. 

The famous 


a jewel of 
that of Atella, 


has 


Byzantine frescoes of 
the XIIth and XIIIth centuries in the 
cathedral of Monticello are damaged 
and require attention. 

All these towns are out of the usual 


path of tourists, but their architec- 
tural monuments are gems, and their 
loss would be keenly felt in the art 


world 
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OLD FRESCOES 
FOUND IN ROME 


ROME—In « 
olition of the 
of Niccolo IV, 
Basilica of 

well 


upper 


msequence of the dem 


ceiling of the transept 
found 
Mag 


and 


been 
Maria 
painting 


there have 


in the Santa 
giore a preserved 


the part of other 


the 


paintings, 
decorative 
itself 
the 
Creator ex 


which give key to the 
system of the 

The 
of the 


tending 


transept 


picture represents creation 
God, the 


His omnipotent 


Universe 
hand towards 


a hemisphere. Of the other paintings 


there is nothing left but the floral 
frames, which are more or less frag 
mentary. The lower part, which con 
tained figures, has disappeared. Com 
petent judges are now trying to find 


out who was the painter of these fres- 
It is certain that they were done 
by persons contemporaneous with Tur 


COeCS 


riti, if not actually by that artist him- 
self, or they may be from the hand 
of Gaddo Gaddi, who was sent to 


Rome by Clement V 
work of Turriti. 
opinion, they 
Cavallini. 

Other ancient frescoes have come to 
light in the Oratorio of San Rocco, an- 
nexed to the convent of Santa Chiara 
in Prato, where there have just been 
found traces of pictures decorating 
an entire wall. These consist of a 
series of little histories relating to 
the life of Santa Chiara, executed ac- 
cording to a commission of the ancient 
family of the Migliorati, whose coat 
of arms appears at the side. The work, 
Which is of the finest craftsmanship, 
belongs to the XIVth century. 

Fragments of mural paintings have 
also been found in the Cloister of San 
Domenico. They date from the XIVth 
century—K. R. S. 
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Now on exhibition in the 


By FREDERIC SOLDWEDEL 
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Excavations at Beisan Reveal 








Byzantine and Roman ‘Tombs 


PHILADELPHIA.—Gold jewelry and 
coins of the Byzantine empire, as well 
as articles of bronze, glass and terra 
cotta from the Roman period, have 
been excavated at Beisan with the re- 
newal of archw#ological work there 
by the University of Pennsylvania Mu- 
seum’s Palestine expedition, according 
to a report received by Horace H. F 
Jayne, director of the museum. 

In addition to finding these objects. 
all of which belong to about the VIth 
century A. D., the expedition also made 
a wholly unexpected discovery of im- 
portance when it unearthed a building, 
believed to be either a chapel or villa 
o: Byzantine origin, whose rooms still 
retained much of their original mosaic 
pavin,. 

The Palestine expedition is directed 
this year by Gerald M. Fitz-Gerald who 
served for several years as acting di- 
rector of antiquities in Jerusalem and 
who was engaged in archzological 
field work at various times with the 
University Museum's expedition at 
Beisan and the expedition which that 
museum and the British Museum main- 
tain jointly at Ur of the Chaldees. 

“Since beginning its work at Beisan 
this season, the expedition has concen- 
trated its efforts chiefly on the exca- 
vation of a cemetery and we have suc- 
ceeded in excavating about thirty 
tombs there, thus far,” Mr. Fitz-Gerald 
writes in his report. 

“Nearly all of them,” he continues 
“have proved te be of Roman or Byzan- 


tine date, but one tomb we discovered | 


Was of a different type, namely a ledge 
oO: rock on which lay five of the pottery 
sarcophagi of the ‘slipper’ type with 
lids representing human heads, which 
have been associated with the Philis 
ting or other Egyptian mercenaries ot 
about the XIIth century B. C. 

“These sarcophagi were much brok 
en, but the head of one of them was 
preserved in good condition. The 
burials had evidently been looted, but 
® scarab and some rude figurines as 
Well as some stirrup vases and other 
remains of sub-Mycenzwan _ pottery 
were found with them. 

“The principal finds in the Roman 
and Byzantine tombs consist of lamps 
glass vases and small objects of 
bronze. An extremely graceful terra 
cotta figurine is a noteworthy find and 
of the same material is the figure of a 
cock. Some gold earrings and a large 
humber of carnelian beads were among 
Othes Objects unearthed 

\ wholly unexpected discovery was 


made on the summit of the cemetery 
slope when a stone gateway over three 
metres wide was uncovered, leading 
into a room paved with a mosaic floor. 
On the threshold the mosaic bears a 
Greek inscription, obviously of the 
Byzantine period. Beyond the inscrip- 
tion, part. of a pattern has been uncov- 
ered, including figures of birds in 
square panels, apparently arranged 
round an octagonal figure. 

“The walls surrounding this mosaic 
pavement have been traced, and it 
proves to extend for over fifteen metres 
towards the north and nearly ten 
metres from east to west. Moreover, 
at the east of it there lie three smaller 
rooms, all paved with mosaics, beyond 
which again similar paving has ap 
peared, as is also the case on the west 
side of the big room. 

“It is too early as yet to speak with 
icertainty of the nature of this build 
ling, for, While the inscription appears 
isuitable te a church or a tomb, the dis 
| position of the rooms would rather sug 
|gest a house or villa. In any case the 
finding of so large an extent of mosaic 
paving at this point is a most gratify- 
ing’ surprise. 

“In a room adjoining this, from 
which the pavement has been removed, 
la very interesting and important find 
was made of a gold necklace, almost 
‘omplete, a gold bracelet and ten gold 
‘Oins of the Byzantine Emperors, Ti- 
berius and Phocas.” 
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McCLELLAND TRIAL 
SETS PRECEDENT 


A short time ago, a trial was held 
before Mr. Justice Steuer in the City 
Court of the City of New York of a 
suit instituted by Charles Huard and 
Frances Wilson Huard = of Paris 
France, against Nancy McClelland, In 


It was contended by the latter that the 
plaintiffs not entitled to recove 
the price of certain French ant 
wall papers purchased throug 
agents She contended that they had 
violated their duty as agents in hav 
ing caused reproductions of these wal 


were 
que 


1 them a 


papers to be made and placed on the 
market, in competition with the orig 
inal wall papers sold her, i. e., Nancy 
McClelland, In 

The jury by their verdict confirmed 
and endorsed the position of Nancy 
McClelland, Inc., and expressed thei 
opinion that the Huards had violated 
their duty as agents in having repro 


ductions of “Maisonette” and “Leaping 


Dog” placed upon the market, and pen 
alized them in damages to the extent 
of finding that the value of the orig 
nale had been affected to the extent 
of approximately two-thirds of the 
cost price 

It appeared that while the Huards 
were acting as representatives otf 
Nancy McClelland, Ine., in the pu 
chase of original antique wall papers 


and during the time they acted as he! 
agents, they had caused the reproduc 
tions in question to be made. It was 
after the termination of their agency, 
that they placed the reproductions 
upon the market, both in America and 
Europe. 

The trial lasted three days and was 
particularly interesting, as establish 
ing a principle in the relations of dea! 


ers in the art world. The jury de 
clared that they had had an educa 
tional experience, this being different 
from the usual run of prosaic jury 
cases. 

Among the women who testifies 
were Mrs. Mary Linten Ackerman fo) 


Nancy McClelland, Inc., A. L. Diament, 





Miss Nancy McClelland and Francis 
D. Gilbert. 

Trial counsel was Maurice P. Dav “TAOS PLASTERER” By ERNEST L. BLUMENSCHEIN, N.A. 
idson of the law firm of Yankauer 


Davidson and Mann. Included in the current exhibition of the National Academy of Design 
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OROZCO HAS BEGUN 
NEW YORK MURALS 


Jose Clemente Orozco whose deco 
rations on the walls of the Prepara 
tory School in Mexico City and else 


where in the neighboring country to 


the South have aroused passionate pro 


test as well as passionate praise, has 


begun the frescoes in the dining-room 
and the exhibition hall of the New 
School of Social Research in the new 
building on West 12th Street, where 
it is expected classes will be resumed 
the first of the year 

From the Delphic Studios, which | 
feature the work of Orozco, the plan 
for the panelis is thus outlined 

The frescoes are intended to be 


structural 
consequence ol 


Zanization oft 


paintings and a logical 
the architectural or 
the construction itself 


They are intended to be public paint- 





ings, designed to serve the intellectual 
community represented by the school 
and will therefore be executed in a 


modern spirit that harmonizes with 
i.s progressive and advanced ideals 
“The dining-hall is 30 by 32 feet in 
size. On the south wall, which faces 
the visitor as he enters will be painted 
a panel called ‘Fraternity of All Men.’ 
Kivery 


9” 


race and creed is to be repre- 
sented at the ‘Table of Brotherhood 
and Ultimate Universality. On the 


norch wall the title of the scene will be 


The Homecoming of the Worker of 
the New Day.’ 
“The east wall, devoted to the Ori- 


ent, will contain two compositions, one 
portraying the ideal represented by 
Mahatma Ghandi, the other the freeing 
of enslaved peoples. The west wall is | 
devoted to the Occident and here will | 
be painted also two compositions, | 
dealing with the ideal for which Felipe | 
Carrilo Puerto, the Mexican leader, 
stands, the other with the creation of 
Social Order. 


“The exhibition hall will contain a 
single panel, representing the union 
of art, science and labor.” 
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INDIAN ART FOR 
FRENCH MUSEUMS 


PARIS The council of national! 
museums of France has accepted a 
gift from Professor Cummings, of the 


University of Arizona, consisting of a 


collection of painted pottery, fabrics 
bark sandals, and feather girdles from 
the Pueblos of Arizona, 
Herald Tribune. 
Indian 


ethnological 


reports the 


Paris fine ob 
the 


Saint 


These 
enrich 
the 


jects of will 


art 
collections of 


Germain museum 


For the Blérancourt museum 
(Aisne) several documents and sou 
venirs concerning Franco-American 


the the 


have also been ac 


cooperation and history of 


Blérancourt region 


cepted. 


Other gifts include thirty fragments 


of Coptic tapestry for the department 


of Egyptian antiquities, Louvre mu 


seum, which have been donated by 


Storrier Stearns, and a collection ot 


objects from the Byblos excavations, 
now on view at the museum of the 
Orangerie des Tuileries, offered by the 
Lebanon Republic. The painting de 
partment here will be enriched with 
pictures by Chaplin, Henner’ and 


Ziem, and several miniatures’ be 


queathed by Mme. Maugin, and by the 
important donation by M. Devillez, ot 
Mons, of forty-six paintings 
merous drawings by Carriére. 


GALLERY NOTE 


E. Hodgson Smart who has been 
traveling in Holland and Germany, 
completed portraits of the Baron and 
Baroness van Sytzama and of Mr. 
Moritz Hoffmann, Vice-President of 


and nu 


the German Lloyd Steamship Com- 
pany. Mr. Smart is at present in his 
Cleveland Studio, 822 The Arcade. 
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: IMPORTANT ANNOUNCEMENT 


| The Ralph M. Chait Galleries 


Announce the Acquisition of a 


LARGE PRIVATE COLLECTION OF 
: CHINESE PORCELAINS 


eh NOTED FOR ITS MANY RARE AND MAGNIFICENT EXAMPLES 
) Now on Exhibition 


WO HUNDRED superb pieces gathered during 
a period of twenty years. Since the dispersal of 
the |. Pierpont Morgan Collection, no compara- 
ble assemblage of such rare porcelains with so wide 
a range of wares and periods, has come on the mar- 
ket. It would be impossible to duplicate this collec- 


"° tions for many of these porcelains are paralleled only 
: by the cherished few in the great collections of the 
* world. We especially draw the attention of con- 
: noisseurs and collectors to this very unusual oppor- 
* tunity to acquire rare porcelains which will add im- 
‘ : measurably to the importance of their collections, 
: and suggest early reservations. The collection con- 
Be tains in great variety. 
: 
: MONOCHROMES POLYCHROMES 
: Peachbloom Famille Noire 
: Apple-green Yellow-Ground 
* Coral-red Famille Verte 
: Sang-de-boeuf Three and Five-Color Biscuit 
= Imperial yellow Powder-blue in combination 
Blanc de chine with famille verte 
And other noted Famille Rose 
single colors. Blue and White. 





Ralph M. Chait 
Galleries 


600 MADISON AVE., NEW YORK 





Large Famille Vert Beaker Shaped Vase i 
Kang Hsi 1662-1722 Height 2934’ (At 57th Street) 


SPECIALIST IN EARLY CHINESE ART 
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PLAZA ART GALLERIES 
AYER RUGS 


Exhibition, November 30 
Sale, December 6, alt. 


The hooked rug Irom the colle 
of Fred Wellingto Aver of Bango 
Maine, which number over two hun 
dred and which are to be old at thr 
l’iaza Art Galle ( ) December 4 
were all made between 1825 and 1850 
Being a native of the state of Maine 
Mr. Ayer has made tl selections of 
some of the finest examples in the 
state, with a number of additions from 
urrounding territories. The finer type 
of hooked rug known as the “Waldo 
boro” is well represented, few of which 
rare old rugs ever come up for sale 
Special mention must also be made of 
the large floral squares in which the 
collection abounds Of these one fine 


feet long and is wove) 
pattern 


pair is over nine 
in an unusual wildflower 


The rugs will go on exhibition on 
Sunday, November 30, when they can 
be seen from 2 to 5 The sale will 


take place on December 6 at 2:50 


CHRISTIE'S 


EARLY ENGLISH 
PORTRAITS 
ANCIENT AND MODERN 
PICTURES AND DRAWINGS 


Sale, December 12 


The pictures to be dispersed Decem 
ber 12 at Christie’s in London include a 
number of important masters from a 
number of well known collections 
From the collection of the Rt. Hon 
Lord Richard Cavendish are two ex 
tremely fine Claude de Lorrains and 
two Ruisdaels. They were formerly in 


the collection of the 7th Duke of Dev- 
onshire, who was a great-uncle of the 
present owner. The Lorrains are 
listed both in Smith's Catalogue Rai- 


Waagen's Galleries 
Great Britain, 
“The Re 


sonné and in Dr. 
and Cabinets of Art in 
the titles being respectively 
pose of the Holy Family” and ‘Mer- 
cury and Battus.” “A Farmstead” 
and “View in the Environs of a Forest” 
by Ruisdael are included in the same 
publications as well as in de Groot’s 
Catalogue of Dutch Painters. 

The “Portrait of Baddeley as Moses 
in the ‘School for Scandal’” by Zof- 
fany, the property of Keith Hutchison 
Esq., was exhibited at the Royal Acade- 


my in 1781 and at the Whitechapel 
Gallery in 1910, and is mentioned on 
pages 76 and 206 in “John Zoffany, 


R. A.” by Lady Victoria Manners and 
Kk. G. C. Williamson. 

“A Study of an Elder’s Head for Rem- 
brandt’s ‘Susannah,’”’ a panel 9 by 7 
inches, has a well authenticated pedi- 
Although the present owner hap- 
pens to be anonymous it has been at 
one time or another in the collection 
of Count Rizea, that of Marcel von 
Nemes and the Heilbuth collection. It 
was sold in 1927 with a certificate from 
Dr. W. Bode and in 1928 with a certifi- 
cate from Dr. Hofstede de Groot. It 
was reproduced in the first sale cata- 
logue of Goudstikker and it is men- 
tioned in de Groot’s Catalogue of Dutch 
Painters, vol vi, No. 56, and Karl Mad- 
sen’s Catalogue of a _ Collection § of 
Paintings, Copenhagen, 1920, No. 62. 

Jan Steen’s “The Village Surgeon” 
on a panel 14% by 12 inches was in 
the Udink collection in Amsterdam in 
1808, the de Gisignies collection in 
Brussels in 1882 and in 1898, the Fou- 
cart collection in Valenciennes. 

“Horses and Peasants Resting on a 
Road” by Wouverman, in 1853 was in 
the collection of Samuel Woodburn 
and is mentioned in de Groot on Dutch 
painters, vol ii, No. 413a._ It 
from the estate of the late 
Henry Otter, Esq 

Of the several Beecheys 
to the Rt. Honorable 
“Portrait of Margaret 


gree. 


comes 


Robert 


belonging 
Earl of Egmont, 
Elizabeth, Bar- 
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ne Arden l signed wit initial 
ind dated 1794 It was exhibited at 
Roval Academy the same year and 
mentioned on page 44 in W. Roberts 
r William Beechey, R i.; Hop} 
ne! Portrait f Jane Daughte 
Sir Thomas Spencer Wilson i re 
ded John Hoppne R | pare 
202, by W. McKay and W. Robert 
Ihe Revnold Tron this same on 
iderable collection Portraits of Joh 
Second Earl of Egmont, and Catherine 
his Wife was exhibited at Burlington 
liouse in 1875 and is described in both 
Graves & Cronin and in Sir Walter 
Armstrong's work on this artist 
Other famous artists who work 
will appear at the sale are Knelle) 
Lely, Pourbus, Hogarth, Hugh Barron 
Ferneley, Canaletto, Varley David 
Cox, Van Goyen, Dou, Sir Anthoni 
Mor and Holbein 


WATER COLORS, DRAW- 
INGS, MODERN PICTURES 


Sale. December 5 


auctioned 
December 5 include 
Turners which come 


The water colors to be 
at Christie’s on 


several important 


in the collection of Major the Rt. Hon 
orable C. P. Allen Four of these are 
mentioned in Sir Walter Armstrong's 
“Turner”; “Carisbrooke Castle’ on 


page 245; “Lausanne from the Signal,” 
page 261; “Margate,” page 265, and 
“Smailholmn Tower,” page 278. “Caris 
brooke Castle” and “Margate” have 
also been engraved, a print of each 
to be sold with the water color. 
“Smailholm Tower” likewise was en 
graved in 1833 for Scott's “Ministrelsy 
of the Scottish Border.’ The “Laus 
anne from the Signal” was exhibited 
at the exhibition of retrospective Brit 
ish art in Brussels in 


1929-——-as were 
two water colors by W. Muller: “A 
Cottage in a Wood,” and the frontis 
piece for “The Age of Francis I! of 


France.” “The Gallery of Francis 1 
at Fontainebleau,” and “Great Dining 
Room, Chenonceaux,” were included 
in the Muller exhibition in Birmingham 
in 1896. 

In addition to the engravings already 


mentioned there are a group of. six 


and another of eight listed under the 
head of “Liber Studiorum.” 

Other drawings in the sale come 
from the estate of the late W. T. 


Berners and from other sources. One 
notes here and there the names of Mor 
land, Lavery, Watts, Epstein, Girtin 
Cox, Hoppner, Varley and Cotman 


SOTHEBY’S 
MANUSCRIPTS, ETC. 
Sale, December 15, 16, 17 


In the important three day sale b¢ 
ginning December 15 at Sotheby's in 
London are several Books of Hours 
on vellum. A French example of the 
early XVth century, written in a clear 


Gothic hand, contains 171 leaves and 


thirteen large miniatures. Another 
of the same century is made up ot 
UG? 


The 


‘1 eave and ime ted Vil 

eteen large initial The first lea 
rf e calendal owever, is m 

A third specimen is illustrated wit 
woodcu and border on every page 
ntirely uncolored, but with small i 
tials painted in gold on red and blu 

4 fourt which 1} particularly im 
ywortant and is the property of W 


oughby \. Littledals Esq 


nineteen finely executed miniature 
vy an artist of high rank There are 
178 leave and every page has a sid 


state ot preservation 
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BERLIN 


Kudolph 
December 2—Antiquitt 


Lephe 


December 16—hr 
‘ ative t 


Junuary 2s hie leat cM I 
\. Wertheim 


December tl The ¢ rl bye 


Boerner & Graupe 


December 5—Graphic work b \ 
Menze 
Paul Graupe 
November 28-29—The Castiglione colle 
tion. 
FRANKFOR'I 
Hugo Helbing 
December 9 10— The (rossmant and 
Marx Hlections 
VIENNA 
Gluckselig 
December 9-ll—Furniture ad op t . 


BUDAPES' 


Staatliche Kunsthalle 
December 1-2—-The Count And: 


] t } 


AMSTERDAM 


De Vries 
December 9—Paintings, 
furniture, 
December 15-18—The 
lection of paintings, 
dart. 


tapestries al 


Thomas 


furniture and objet 


Frederik Muller & Co, 


19—Two collec 
furniture, ete. 


December 


Inasters, 


tions ot ol 


LONDON 


Sotheby & Co. 
December 1—Manuscripts and book b 


and about Samuel Butler. 


Christie's 

December 5—Water color 

property of tne late C. P 
pictures and drawings 


Allen ; 


December 12—Karly English portraits, th 


property of the 
othe 


Earl of 


Egmont an 


consignors 


Puttick & Simpson 


December I8S—Early Peruvian 


ia 


Stuart col- 


drawings, th 


modern 











contains 


vorder of penwork interlacings, in 
terspersed wit gol«d ivy leave 

lowers and fruit With the exception 
f two miniatures, which are a littl 
rubbed, the item is in an excellent 






y 


potter 
(Chimu period, 800-1400 A.D.) 
PARIS 
Georges Petit Galleries 

November 28—The Jacques Doucet collec- 

tion. 
December 1—Old masters, drawings, ob 

jects of decorative art, furniture 
December 5 — Rugs, furniture, objets 

WVart. 
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EDWARD PRILL, Inc. 


of Sheffield, England 
44 WEST 48th STREET, NEW YORK 


Representing N. BLOOM & SON, LONDON 


A fine old George I! Tea 
Kettle on lamp stand, made 
by John Swift, London, 1759, 
weighing 111 ounces 

The extreme rococo charac 

ter of this rare piece is ex 

pressed in the numerous 


floral swags, delicate chasing 
Chinese 


and 
This col 
Silver, br 


Especially Interested 


Dealers and Decorators 


Telephone: 
Bryant 7225 


‘ought to this coun 
try by Mr. N. Bloom of Lon 
don, is on view for the month 
of November 


ornamentation 
lection of English 


In Serving 





Your correspondence is invited. 


Cable address: 
Prilward, New York 


GAINSBOROUGH GALLERIES, » 


RICHARD VITOLO 


President 


RICHARD E. ENRIGHT 


Vice-President 


Old and © ntemporary 


‘Masters 


222 West 59th Street 
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Old Paintings 
Works of Art 


New York 





A NEW ART BOOK 


CONTEMPORARY AMERICAN ETCHING 


with an Introduction by RALPH FLINT 


Reproducing 100 recent etchings by the foremost artists of the country 
selected by a committee of nationally recognized print experts 


Magnificent Original Plate by Frank W. Benson, N.A. 


Autograph Edition, limited to 150 copies, Price $25.00 
Library Edition, Price $5.00 


THE AMERICAN ART DEALERS ASSOCIATION 
Room 1009, 598 Madison Avenue New York 





THE FINE ART SOCIETY, Ltd. 


Established 


1 


1876 Cable Finart London 
FINE PRINTS 


BY OLD AND MODERN MASTERS 
Enquiries Solicited. Catalogues Free. 


48, NEW BOND STREET, LONDON, W. 1 
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neha £7 entury STO portant antique furniture ad ort ol propert aa 's < H 
BENGUIAT COLLECTION eee car Meee mee Seunteh 3 i arpet, XVItI Sdn tein tak aadicataen oe aie ee Se prop 
\inenmcan Art \ssociatiot \ndet ‘ et Clene NVitl tu entury $ i ( is A. Spreckels ! illed til ent 
eries rh Vv & | Bet ‘ rater inns e 4 &, Pee aaa anata tit al weed XV It the Villa Baratier on the R December 6, aft. 
re old rugs, tapestrie nd text , ‘ af . ‘ ' . Fred Wellingtor \ ‘ 
, fe , rr | ince ruby-crimso entul $1, ‘ o Maw We seal 3 
ther with XVIth and XVIIt : - Mae ; Broundway Art Galleries i New Fe . 
n furniture was sold from Ne . evel Ciel \Vitl Spanish medallion rug of Oushak de s 
Bh ker ire W a O o nae g Ky \g t SHA sign, XVIIth century Sr wut 1692 Broadway Kains Galleries, Ine. 
y] oot noes } nwa = iw Lenetl f | " nee 8§—Tournai early Renaissance : le December 5, 6—Sale of furniture i " % Kast 53rd Street 
pureh : , el et (j NV Iitl ent fleurs tapestry panel, circa 1525 re rt Dbjects On View December December 1, 2, 3, 4—Miscella 
| — ‘ I) h& Di, led.o corded in Wandteppiche (1923), by H . ; bo ld Sheffield plats 
a ; \ hle <% culptured een ee . ; netit Coahe Vol. II. I. No, 262 eS iy Plaza Art Galleries 
: , poin tate cl I nti it i—Brussels Renaissance k-wove # East 59th Street Silo Galleries 
cri _ ami: Se Bel aes 600 Sot tapestry, XVIth century $3,100 | November 29, aft.—Sale of XVIII1 10 East 45th Street 
Le Inileo ANLUZZI ‘ ’ 
. It I \ ec tigtl 60-—Flemish early Renaissance tapestry tury and Directoire furniture and December 4, 5, 6, afts.—M 
Antwerp ilk-wovet rhe 1 Lape ind ow \ XK Vtl XVItl objects by order of Helen Snvyde nal of furniture, rug china, } 
L. Maurice HOM eke e1( . th century ; ? Maurice Aveline of Pari 
Klemist hunt ‘ Lipest early we 61 Companion to the preceding Si tea 
XVILIth century; R. Mazalto eri, | (ted \ul taper, Cate Se | 160-~-ireanae Renaissance ilk-wovet 
1 ere wt t } . 
Oushal edal XVII ‘eae ; ry hunting tapestry, late XNVIth century 
! harle - eee 
be Ley ue tuteul NVI DIU 64—-Tournai Gothic armorial milletleurs 
Cairen NVIIt tu C. | 11: Aubu ipestry rved and tapestry, XVth century $5,101 
Cunhing ha DE qu aute | s XVI Sy 65-—Tournai Gothi irmorial millefleus 
(jenoese green | | " \ul ere - . od it tapestry, XNVth century $4,720 
I i nee s eee. P “ (66—Important Brussel Renaissance 
7 ite Louis \ Divan - nan 
a i AaB eg se A aaa a h “ : fiat tapestry, XVIth century The Meeting 
Genoese, XVI-XVIIth cent “ee (Meee ase re . epee Ve of Cyrus and Croesu: $6,301 
oo Sia. SEEPh nninki Chine i67—Flemish gold and silver-woven Re 
ate aga dery ree plas ve ee naissance tapestry, late XVIth cen 
Spanish, late th century $60 0,0 ’ $4. 200 ~ 
: | tenlnsance tmtarnin and carved wat: | egg oh ALLERIES 
Companion to pre lin t a 2 onm. Sieh. cos 76S—Brussels silk-woven tapestry, Nv iith 
Carved walnu tb ‘ | , . , century, “The Triumph of Peace 
t Rena Sahice per > | nial ance earved \ Traut ‘ do, Lol) 
‘) , i%—Brussels tapestry NVIitth century 
Pair of Brussels silk-woven Lt . panea, Florentine NVith century .$ The Arts of Peacs $1 45h) 
ince tapestry borde NVith centur ; gt arse gar ay Walnut pete > 70—Aubusson tapestry panel, XVILIU 
H. Knox os , a Neh yee ie sar +4 ceutury, “Le Prix de la Péche $1,600 
87 \ubusson silk-woven pastoral tape oe : = “ te P < 
7 Peruvian tape rug \ th Ns " mn 
try, early XVIIIth century; A. S oat sea waee BLOOMINGDALE ET AL 
Hiutehings $1, 6 entins | PED ie American Art Associationu-Anderson 
SS —Flemisl verdure tiupest " ie ‘pe T ; —_ (jalleries--at the sale of etchings by orde 
) . “ 1’ rb ! rea yo $ aL 
17 / of Mrs. Irving lL. Bloomingdale and others 
TOO SHON 0 LINAS th centur : 
rl hR is bi ’ XVIt schon # on the evenings of November 23 and 24 
su ‘leniish CNMAISSANCe HULDA ibe Lake pi,at . > ‘ . , 
. ! J. G. Bentley gave $1,200 for Sir bb. \ 
, tare Ind i k rug h «ve 4 i ln : ; 
ry, % ith be ce ol p- Holt. $1 . a d ip ribed ra * ‘- 5 Pade . n ( nee ron’s Ben -_-- the bap we le 
lemiish ani th aha chouN-t irs Vel Histor ontal Carpet hefors ot the two sessions ensii hice »’ JuMneS 
dure tapestry elrea Hoo | L. Cnn eo -o, | MeBey was purchased by the Schwartz 
Engel $s BP, * a ee Galleries for $1,100 Harlow McDonald 
Flemish animal and chouX-ftleurs vei rr sear a “if Ks 1 600 aren - pe pel & Co. gave $950 for Seymour tladen’s \ 
dure tapestry, cire 1600, HH. WK KN. dart T ,] : wy ald. ; i} Rive in lreland.” Frederick Keppel and 
2—Brussels early Renaissance tape os : phe P ds wd by ‘ean’ a thN Co. acquired Cameron's “Ca d'Oro” for 
trv, circa 1530, “The Story of Tobit ay th PP ; A XVIitl $800 and MecBey's “Ebb Tide” for $750 
: eset 1 t Sliitl Vise un l rr 
poe Ayn i Rinse \\ arene. Rarank. Sea ree total for the two sessions was 
*teboiish USLIK rupg ‘ bal : > a . Dol, 6.0 
dame I. Cattadori Sit ee eee oa tha det peggy ~~ Other outstanding sales and their put 
YS —Spanish Renaissance ! Polot Pox i ue San 1 sill tote chasers were the following 
THO $50 gg ee of cps 1600, 2 F 87 106 Demolition of St. James Hall, Luterion 
Asia Minot rug NVilth century .$ 's—Iepahan carpet, Eastern Persin. late bv Muirhead Bone r. G. Cook $650 
Oushak Medallion ug, NVIItl ‘ XVIth sheath Gen s> 40K Manhattan Excavations by Muirhead 
tury SHO ' ake gs ar Bone; J. G. Bentley $625 
4 ndo-Isp ) | } . 
Spanish Renaissance carpet ate _ Ispahar AY} arty sp te Ca d'Oro by Sir David Young Cameron 
NVith century (*. S. Berberva R15 , betas weet Frederick Keppel & Co S$x00 
}—-Oushak nedallion rye NVIItl b a Khotan | a aaa si d a ahve! Sir I> \ Cameron's The (juateway of 
wWovel Ik carpet ‘ ‘ in SO HE ‘ 
enturys si. ; Bruges’; Charles Se le} SHo0 
ne spaha th r " 
605—"Hispano-Moresque™ carps \ HORO-Eapeh NVI ury |The Tay (Hell's Hole),” by Sir D. ) 
Minor, early NVItth century iD ists Cameron; J. S. Appleby $725 
ie er v4 ou iby el = " : . 
“ier -* 60 1600 e= any rhe Pool,” by James McBey M. Knoed 
(,ot l 1 msS-Lreel cClsete Ve \ tle te ri to soll 
asanens Italian driven 1520 $1 ¥ . Imperi I re carp irnations ss 
oid Gothic jade “‘eroan for l Verve Sue wdige examp Prot ! I pe ul LDAP P PPP ——er 
| nd gold Heedlepainted chasuble, NWth | Mtnufacturies at Lahore dating fro PAINTINGS by OLD MASTERS 
' "= ing ha fepain : e = the beginnit ) he ‘ ' f Shal — P : y 
: Gothi drap dor cut ecrimse. elvet Jehan, the Great Aba0 erates NEW YORK 
sa ccabees. “aiakine Sarin dmemeree Oh 16—Oushak Medallion pet, XVIth ce 
anging ‘ in th centu | . "i ' ' . : ) 
Silk needlework hanging, Florentine te | Ae ee : : ob AUCTIK IN CAI ENDAR z : 
| XVIlth” century eer $75 FB tgs Boe es eee 3 21 East 57th Street, New York City 
' bi ture Genoese sapphire blue velvet : : * : " Bs ; —s 
: hanging, Italian, XVIth century .$1,60 is-—Unique Ver in jardiniere — velve American Art Association- Anderson 
Two pairs of cut velvet hangings linia rpe' LVETth ce S] Gialleries, Ine. 
Genoese XVIIth century 31,2 y . 30 East 57th Street 
as : : i§#—-Rare Persia rag t f a hunting ned els 
—-Two pore 4 cut velvet 1 git acnet. elven 1508 esign showing in. | November 29, aft.—Sale of XVIIIth ce) Amsterdam Berlin 
Genoese ; th century SUK . 
Two pairs of cut velvet hang fluence of Chinese silk paintings of | tury and Directoire furniture, collected Rokin 9 Bellevuestrasse | 1a 
pat cu angie the Ming pe a g3 100 by the late Edward Perry Warren and 
sold by order of C. J. Murray-West 
— = —— 


WATERCOLORS, 
DRAWINGS 










and 


Woodcuts, 
by the 


Bktchings, Engravings, 
Mezzotints, Aquatints 


GREAT MASTERS 


und prominent contemporaries, 


BMbrawings by Kuninek, Corot, 
Austin, Bone and others. 
BWaterecolors by Edward Lear, of 


literary fame. ¥ 
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578 Madison Avenue, New York 


PORTRAITS and LANDSCAPES 


of the 
ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors 
are invited 
fo visit our galleries 
or communicate with us 
regarding purchase or sale of 


paintings or collections 
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CHINESE 
ART 


AN INTERESTING COLLECTION 
IS NOW ON EXHIBITION 


NEW YORK 
EAST STREET 


57th 
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BERLIN LETTER 


by Flora Turkel-Deri 





The 


does not 


financial 
allow 


Situation in Germany 


the immediate comple 


tion of the new museum edifices 
Consequently, the pressing need of 
display room in the Egyptian section 
cannot be satisfied for some time to 
come. Thus it happens that a pre 
cious collection of objects of the 
goldsmith’s craft, which hae not been 
shown to the public for ten vears 


has been set up in the Museum of 
Antiques together with the acquisi 
tions made during the decade. Among 
the latter are finds made at Bubaetis 


in the Valley of the Nile. Silver ob 
jects date from circa 1500 B. C. A 
chased gold receptable, a golden cup. 
and various other objects are exceed 


ingly rare specimens of utilitarian 
objects from the second part of the 
New Empire. The jewelry includes 
finger rings with inscriptions, neck 
laces, earrings and the like. Among 
the earliest items are smal! figures 
of deities and animals which date 


back even as far as 2300 B.C. A par 
ticularly attractive bird 
with human head, the body of which 
is inlaid with lapis lazuli and tu 
quoise. There is also the treasure ot! 
an Egyptian queen from the first post 
Christian century. 


piece is a 


From May 9 to August 9, 
“Deutsche Bauausstellung” will take 
place in Berlin. This architectural | 
exhibition is intended to provide a} 
cross section of what is being done 
in up-to-date construction, with spe- 
cial emphasis on the future develop 
ment of town and house planning 
There can be no doubt that the hous- | 
ing problem is one of the vital ques- | 
tions of the present time and that | 
such an all-inclusive show will give| 
great impetus to architects and tech-| 
nicians, and, in addition, to the vari 
ous building trades. The “Bauaus 
stellung” can also do much in the | 
way of popularizing the ideas of mod-| 
ern architects who see their task not 
merely in the erecting of houses, but 
in being awake to the social, hygieni: 
and other problems involved therein 
A special feature of the exhibition 
will be the practical demonstration 
of how building materials are used. 

* ” * 


1931, the 


For the first time, Germany's great 
est living sculptor, Ernst Barlach, is 
showing bronzes. They are on view 
at the Flechtheim Gallery. It is for 
his woodcarving that Barlach has 
made his name, having infused the 
ancient craft with the spirit of today 
in many works of enduring beauty 
and monumental impressiveness. And 
his fame will undoubtedly continue 
to rest on his work in wood, although 
the bronzes show his characteristic 
concentrated sensitiveness and crea- 
tive honesty and would certainly at 
tract attention independent of his 
other productions. In spite of their 
emotional intensity, and breadth of 
sculptural form stripped of all non- 


THE 


FIFTY-SIXTH STREET 
GALLERIES, Inc. 


6 East 56th St. New York 


present 


Paintings by 
Rabindranath Tagore 


Sc siete re by 
Count 
Hans-Albrecht Harrach 








EXHIBITION OF 


JAINA PAINTINGS 


5 KROM 
WESTERN INDIA 

AT THE 

724 FIFTH AVENUE 


HEERAMANECK GALLERIES 
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“LES DEUX AMIS” By TOULOUSE LAUTREC 


A recent addition to the collection of Messrs. Reid and Lefevre, Ltd. of London 








|}essentials, the warm and living qual-| diverse manners. All of his pictures 
ity of wood is better suited to Bar-|are brilliantly executed, full of verve 
lach’s temperament and characteristic} and attractive color, but for all that 
technique we do not feel stirred or elated. They 


ee iF are, as the case may be, naturalistic 


It is interesting to see at the Moller | allegorical or expressionistic Im con 
Gallerv works bv Erich Heckel ception, testifying to great versatility 

2 . , Wi ate ~~ Imich howeve} es ot 
painted during the last three years.| Their perfect finish, however, cann 


This artist was a moving force at disguise the lack ot coneistent en 
: : : as , ‘ shoul he hehins an 
the time expressionism came to the deavor that ‘8h ld e behind any 
fore in Germany. Forms and colors} #reat work of art 
os ~ 


were forceful and strong and 
divulge the 


tried to 


very core of things. The An exhibition of Japanese art dim 


aim has now entirely changed, and|ing the last fifty years will be held 
Heckel’s latest productions are painted| at the Berlin Academy of Fine Arts 
in a manner which might be termed| during the month of January, The 
lyrical and serene. The landscapes| Academy and the Society for East 


making the arrange 
cooperation of the 


and still-lifes with their fine structural| Asiatic Art are 


balance are especially pleasing. The| ments with the 


artist is less at ease with the natural-| Japanese government since a com 
istic human figure. paratively small number of first-class 
es ¢ 8 works of art are to be found outside 

How difficult it of Japan the show will therefore be 


is to avoid the pit 
technical ability 
evinced in works by Gert Wollheim | 
at the Hartberg Gallery. He fails to} 
develop a truly personal style, because 
his natural gifts are so great that 
most 


is —————————— SSS 
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ARTCALLERIESS =|OLD PAINTINGS 


10] West 58th St., New York 
PAINTINGS by 
MICHEL JACOBS 


DIRECTOR METROPOLITAN ART SCHOOL 


and PUPILS of 
EUROPEAN-AFRICAN 


WW. 


FERARGIL 


FINE PAINTINGS 


ind SCULPTURE 
PAINTING TOUR 
From Dec. Ist thru Dec. 14th Freperic N. Prict 
Open Evenings and Sunday | President 


UeIeeee 


63 East 57TH STREET, NEW YORK 


The Pennsylvania Academy 
of the Fine Arts 
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nited i small but select choice 
nsisting of approximately one hun 
dred and fift items executed on tra 
ditional lines 
+ 

\n exhibitio of German graphi 
irt in Rio de Janeiro was very su 

essful and proved that appreciation 
mtemporary German art is gain 

ne ground uutside the fatherland 
The excellent result of this enterpri 

more conspicuous as Brazil 

als suffering from the general 

conomi depression Some thirty 


prints were sold and it is 
that among the 
minority were 


remarkable 
purchasers only a 
Germans. The exhibi 


ion Was arranged by Dr. Alfred Kuht 


if Berlin 
. * 
President Herbert Hoover nas <¢ m 
ioned the painter Heinrich Lauer 
Naumburg to paint for him two 


pictures of the village of Ellerstadt 


and one of the old Huber farmhouse 
nearby from which Andreas Huber 
the president’s German ancestor emi 
grated to America in the middle ot 


the XVIIth century Lauer is himself 
a native of the Palatine where Elle) 
stadt is situated 

* * 


An exhibition of works bv Henri 
Rousseau at the Marie Harriman Gal 


leries in New York will contain a 
number of loans from Herr Paul von 
Mendelsohn-Bartholdy and the Flecht 
heim Gallery of Berlin “The Cen 
tenary of Independence” will he 


among the exhibits 


RECENT PARIS 
AUCTION SALES 


A very good ensemble of art objects, 
furniture and old tapestries belonging 
to M. M. was sold under the direction 
ot Me. Henri Baudoin, assisted by M 
Guillaume in a recent sale at the Hotel 
Drouot. Among the more important 
items were a XVIIth century Flemish 
tapestry, which fell to a bid of 24, 
200tr.. and a “verdure” tapestry of the 
same period, which reached 12,100 
francs. An XVIIIth century French 
painting, representing an interior, went 
for 3,100fr. The furniture comprised a 
chest of drawers in rosewood veneer, 
of the transition period from Louis 
XV. to Louis XVI, which was knocked 
down at 3,000fr.; a small Louis XVI 
stvle sofa covered with point tapestry, 
3.000fr., and a piece of breast-high 
furniture in Louis XV. style, 2,250fr 

In another room Me. Roger Walther 


obtained 6,700tr. for four small silver 
XVIIIth century candlesticks; 5,700f 
for a Louis XV. chest of drawers 
stamped Lardin; 4,000fr. for a small 


with marble top, ot 
1,.600fr. for a Louis 


chest of drawers 
the same period; 


XVI. chest of drawers, and 3,000fr. for 
an XVIIIth century ‘“‘verdure” tapes- 
try 
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JACOB EPSTEIN 
SUES AND LOSES 


LONDON—Jacob Epstein, the sculp 
tor asked recently for an injune 
tion in the Chancery Division to re 
strain the proprietors of King’s Ga] 
leries, Chelsea, from offering for sale 
as his sculpture any piece which was 
not in fact his work, according to the 
Vews Chronicle of London 

The defendants denied passing off 
any works, “whether inferior or supe 


rior,” as those of Mr. Epstein. 

Lady Jones, wife of Sir Roderick 
Jones, said that at the Galleries she 
saw five pieces of sculpture. Mme 


Fredericke, a director of the company, 
said they were Epsteins. At a subse- 
quent visit Mme. Fredericke said: “I 
believe they are Epsteins. They were 
sold to me as Epsteins, but I cannot 
give any guarantee.” 

Witness bought one work, which she 
thought was the bust of Mrs. Epstein 
by her husband, for £7 10s. 

Miss Ethel Kibblewhite said that in 
June last year Mr. Epstein asked her 
to visit the Galleries. She saw a head 
or mask and asked Mme. Fredericke 
What it was. She replied: “It is a 
portrait of Epstein by himself.’ 

Mr. Cleveland-Stevens (for the de 
fendants): Mme. Fredericke says she 
never saw you (Miss Kibblewhite) be 
fore in her life 

Mr. Epstein gave evidence that Lady 
Jones asked him to go to her house and 
see a work by himself. He told her he 
had never seen it before. 

In cross-examination, Mr. Epstein 
said if the bust purchased by Lady 
Jones for £7 10s had been genuine it 


would have fetched £200 or £300. 
Mme. Fredericke said she bought 


seven pieces of sculpture from a Chel- 
sea artist who was in financial difficul- 
ties, paying £25 or £30 for the lot. She 
asked where they came from, and the 
artist replied: “Well, they might be 
Epstein.” 

When Lady Jones made her purchase 
she said: “Do you really think they 
are Epstein’s?” 

Witness replied: “They might be. 
I have never verified it. I have never 
seen any of Epstein’s work up to to- 
day and have not studied it.” 

Mr. Justice Maugham said that he 
thought Lady Jones made a speculative 
purchase without any guarantee by 
Mme. Fredericke. He held that Mme. 
Fredericke had not made positive state- 
ments to anybody as to the authen- 
ticity of the sculptures and dismissed 
the action with costs. 


GALLERY NOTES 


Paul Bartlett has recently returned 
from Europe and is now in his new 
studio at 21 West 10th Street. 


Mr. H. Williams-Lyouns of Devon, 
England, is at 18 East 60th Street for 
the winter. 
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NORBERT FISCHMANN GALLERIES 
| MUNICH, Briennerstrasse 50 b (opposite Schiller-Monument) 


GOTHIC SCULPTURES 


FREDERICK KEPPEL 
& CO. 


On Exhibition 


ETCHINGS 


BY 


KERR EBY 
16 East 57th St., New York 
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Calendar of Exhibitions 


Ackerman Gualleries, 
Prints and water 


50 East 


colors 


67th St.— 


Thomas Agnew & Sons, 125 
Contemporary British 
through December 


East Sith St. 


paintings, 


American Art Association-Anderson Gal- 
leries, Ine., 30 East Sith Street— 
Portraits by John Wells and portraits 
(in pastels) by Harry Solon, until De 
cember 6 

Arden Gallery, 460 Park Avenue—Wate! 


colors of New 
Brown, through 
collection of 
portraits in 


Orleans by 
December 3. 
historical 
Wax, 


Douglas 
Munson 
miniatures and 
through December % 


Argent Galleries, 42 West Sith Street— 
Annual sketch and crafts exhibition by 
the National Association oft Women 
Painters ind)» Sculptors December ] 
through December 


of 


Art Center, 65-67 East 56th Street—The 
John Hays Hammond collection of early 
American glass, through 
(Greetings cards through December 
Chronological exhibition of selected 
masterpieces of stained glass and typo 
graphical work from the House of Wil- 
liam Edwin Rudge, Ine., December 1, 
through Decembet 13 Opportunity 
Gallery crafts work and Mexican arts 
and crafts. 


December ’ 


Babcock Art Galleries, 5 East 57th St.— 


Paintings by Andrew Winter 
Balzac Galleries, 102 East Sith St.— 
Exhibition of work by Gavarni. 
Barbizon-Plaza Art Galleries, LOL West 


sSth Street—Paintings by 
and his pupils, 
December 14 


Michel Jacobs 
December 1) through 


Belmont Galleries, 47 Madison Ave.- 
Primitives, old masters, period portraits 


Koehler & Steinmeyer, Ine., Ritz Cariton 
Hotel, Sulte 729.—Paintings by old mas- 
ters 


Bonaventure Galleries, 636 Madison Ave.— 
Autographs, portraits and views of his- 


torical interest 
Bourgeois Galleries, 123 East sith Street 
Paintings by Dr. Stan 


Bower Galleries, 116 East 56th St.—Paint 
ings of the XVIth, XVIIth and XVIIIth 
century English school. 


Brooklyn Museum, Eastern Parkway, 
Brooklyn—Permanent collections. Japa 
nese exhibition. Oil paintings by Long 


Island artists, and an exhibition of 
drawings from the Little Theatre Opera 
Company, during December. 


Brownell-Lambert & Son Galleries, 106 E. 


Sith Street—Exhibition by Ben Benn 
Brummer Gallery, 55 East 57th Street— 
Paintings by Pierre Roy, through De- 


cember 20. 


Burchard Galleries, 13 East sith Street— 


Animal motives in early Chinese art, 
until December 31. 
Butler Galleries, 116 East Sith St.— 


Views of old New 


York and lithographs 
by Currier and 


Ives, through Decembe 


Carlberg & Whiison, Ine., 17 East 54th St.— 


Exhibition of XVIIIth century English 
and French portraits, primitives and 


sporting pictures. 





Kalph M. Chalt, 600 Mudison Ave.—Ex 
hibition of an important private collec- 
tion of Chinese porcelain. 

Chambrun Galleries, 556 Madison Ave— 
Permanent collection of French paint- 
Ings, 

Charles of London, 730 Fifth Ave. (the 
Heckscher Bullding).—Paintings, tap- 


estries and works of art. 


The Leonard Clayton Gallery, 163 Colum- 
bus Avenue (at 67th Street)—Wate) 
colors, lithographs, drawings by Lewis 

Daniel and animal drawings by Het 

nan Palmer, through December 13 


College Art Association, 20 West sth St.— 
Traveling exhibition of representative 
American paintings, until December 3 
Mondays, Wednesdays ind Fridays, 
from 3 to 5 p.m. 

Contemporary Arts, 12 East 10th Street— 
Etchings and lithographs by the Etchers'’ 
Guild, through December 6, 


Daniel Gallery, 600 Madison Ave.— 
Christmas show of small paintings, 
Water colors, drawings and lithographs, 
through December. 


Delphic Studios, 9 East 57th St.—Works 
of Orozeo and Merida, 

Demotte, Inc., 9 East 78th St.—Sculptured 
portraits through the ages, through De- 
cember 13. Paintings by Chagall, 
through December 6. 


Herbert J. Devine Galleries, 42. East 57th 
St.—Exhibition of the Sunglin Collection 
of Chinese and Seythian Art. 


Downtown Gallery, 
Paintings by 
December 6. 


113 West 
Glenn 


3th St.— 
Coleman, through 


A. S. Drey, 680 Fifth Ave.—Paintings by 


old masters and works of art. 


Dudensing Galleries. & East S7th St.— 
Water colors by M. F. Hite, through 


December 6. Inukai and 


Portraits by 
Miniatures by December 1, 


Leize Rose, 


th igh December 14 

Durand-Ruel Galleries, 12 East 57th St.— 
oe ntings by Maufra, December 2 
th 


igh December 22 


Ehrich Galleries, 36 
Exhibition of 
cembet 


kuast 
Madonnas 


sith Street- 
through Le 


Ferargil Galleries, 63 
Drawings of 
Tennent, 


East sith = St.- 
Hawaiians by Mudge 
through December 6 
Fifteen Gallery, 37 
Recent paintings by 
pictures by 
cember 6 


West Sith 
William A 


member Ss, 


Street— 
Patty, 
through Le 


Fifty-sixth Street Galleries, 6 
Street—Studies in the 
Comas Paintings by 
Tagore, to December 17 


East 56th 
Adirondacks by 
Rabindranath 


Giainsborough Galleries, 222 Central 
South.—Old and contemporary 


Park 
masters 


Paseal M. Gatterdam Art Gallery. 45 
West 57th St.—Special N. A. group, in 


cluding Chase, Blakelock, Hass 
Crane, Davies 
Studio of Ernest Gee, 35 East 49th St.— 
Equestrian sculpture by Mabel Morti 
mer Mickle, beginning December | 
Goldschmidt Galleries, 730 Fifth Ave.— 


Old paintings and works of art lexhi 
bition of the Guelph Treasure (coopel‘it- 
ing with the Reinhardt 
the benefit of the Big 
Sunday, November 30 


Galleries) for 
Sisters, opening 
Admission $1 
(irand Central Art 


Galleries, 6th Floor, 


Grand Central Terminal—Prints by 
living American artists 
Grolier Club, 47 East 60th Street—NVth 


century woodcuts, to December 10, 


Harlow, MacDonald & Co., 667 Fifth 
—Etchings of dogs by 
Kirmse, until Christmas 


Ave. 
Marguerite 


Marie Harriman, 61 
First one-man 
paintings by 
cember 19. 


Rust 
show in 
Mdouard 


Sith Street— 
America = of 
(ioerg, to De- 


Heeramaneck Galleries, 724 

Very rare XVth and 
Jaina paintings from 
until January 1. 


Fifth 
XVIth 
Western 


Ave.— 
century 
India, 


’. Jackson Higgs, 11 
thenticated old 


East 


masters 


b4th St.—Au 


Import Antique Corporation, 485 Madison 
Avenue—Exhibition and sale of antique 
furniture, tapestries and objects of art, 
including importations 


Soviet 
Russia, through 


trom 
December 20 


tdouard Jonas Gallery, 9 East 56th St.- 
Paintings of Paris, Deauville and 
Cannes by Adrion, through De- 
cember 13. 


Louis 


Kennedy Galleries, 785) Fifth Avenue— 
Water colors and water color drawings 
by Muirhead Bone, James McBey and 


Sir D. Y. Cameron, through December 


Keppel Galleries, 16 


Rast Sith Street— 
Lithographs from Delacroix to Derain 
through December 
Thomas Kerr, Frances Bldg. Fifth Ave- 


nue at 58rd St.—Works of art, paintings, 
tapestries and antique furniture 
Kipps Ltd., Fuller Bldg. Sladison \Ave- 
nue and dsith Street—Water colors by 
Frederic Soldwedel, scenes of the Inte 
national cup othe 
in Nassau 


races and 
Waters 


ictivities 


Kleemann - Thorman Galleries, Ltd. 575 


Madison Avenue—VPhotographs by Al 
bert Petersen, through December 6 
Kleinberger Gallerles, 12 East 54th St.— 

Old masters. 
Knoedler Galleries, 14 East Sith St.— 


British mezzotinto 


portraits ot the 
XVIITIth century, 


through December 


Kraushaar Galleries, 680 Fifth Ave.- 
Sculpture by Harriette Miller, until De 
cember 2. 


J. Leger & Son, 695 Fifth Ave. American 
paintings of the NVIIIth ind NINth 
centuries, through Pecember 13 


John Levy Galleries, 1 
Old masters 
Rescalli, 
ber 15. 


East 57th Street- 
Landscapes by Don Angelo 
December 1, through Decem 


Little Gallery, 29 West 56th Street—Hand 


wrought silver by Edward FE. Oakes and 


Margaret Rogers. 
Macbeth Gallery, 15 East Sith St.— 
Paintings by a group of younger artists 


and etchings by the late Ernest Haskell, 
during December 


Macy Galleries, 6th Floor, East Bldg., 34th 
St. and Broadway—Original old prints 
and reproductions of English sporting 
pictures. 


Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Loan exhibition of Japanese 
sword furniture, through December 14. 
Loan exhibition of Japanese peasant art, 
prints (selected masterpieces) and prints 
by Winslow Homer. French painted 
and embroidered silks of the XVIIIth 
century, through January 1S Peruvian 
textiles in Gallery H 15, through March 
31. Early Italian engravings in Gallery 
x 33, &. International exhibition of 
contemporary work in metal and cotton, 
December 2, until December 29 

Milch Galleries, 108 West 
Paintings of Lreland by Power O'Maliey, 
New England landscapes by Charles W 
Cox and etchings and paintings of dogs 
by Diana Thorne, December 1, through 
December 15 


57th St.— 


The Art News 


in New York 





Montross Gallery. 785 Fifth Avenue,— 


Paintings by Rubin December 1. 
through December 0 

Morton Galleries, 49 West S7th Street— 
Paintings and graphics by Eugene CC 
Fitsch through December 6 


Museum of French 
Lithographs by 
Robert Underwood 


Art, 20 East 60th St.- 
“Cham, from the 
Johnson collection 


Museum of Modern Art, 730 Fifth Ave. 
Painting and sculpture Dy living 
Americans beginning Decembet ! 
until January 20 

National Arts Club, 15 Gramercy Park 
Exhibition by living etcehers through 
December 27 

National Academy of Design, 215 West 
sith Street—Winter exhibitions, until 
December ol 

4. B. Neumann, New Art Cirele, 9 East 
sith St.—Watercolors by Erich Heckel, 


through December 6 


Newark Museum, 
can ‘primitives 


Newark, N. J.—Ameri 

Celebration of the 
bi-millenial of Vergil’s birth \ loan 
collection illustrating the chronological 
development of American paintings 


Newhouse Galtleries, tf East 57th St.- 


XVIIIth century portraits and land- 
scapes 

New York Publie Library, 476 Fifth Ave.— 
Corridor, third floor, early views of 
American cities Portraits in lithog 
raphy, Room 32 Holiday curds by 


American artists, Room 316 
Frank Partridge, 6 West 56th St. 
tion of old English furniture 
porcelains and paneled rooms 


exhib 
Chinese 


Pearson Gallery of Seulpture, 545 
Avenue— Animal bronzes by contempor- 
ary Munich sculptors, until December 31. 


Penthouse, S. P. R. Galleries, 40 East 4th 
St.—Modern German painters, through 
December 18, 


Portrait Painters’ Gallery, 570 Fifth 


Ave.— 
Group of portraits 
Frank K. M. Rehn, 683 Fifth Ave.- 
Paintings by Allan Tucker, through De 
cember 13 
Reinhardt Galleries, 730 Fifth A ve.— 
Exhibition of the Guelf Treasure open 
ing Sunday, November 30, for the benefit 
of the Big Sisters: admission $1; in co- 


operation 
leries 


with the Goldschmidt Gal- 


James Robinson, 738 Fifth Ave.—LExhibi 
tion of old English silver, Sheffield plate 
ind English furniture 


Roerich Museum, 310 Riverside Drive- 
Paintings, water colors and drawings 
by Natalie Hays Hammond, December 


1, through December 14 


Kosenbauch 


Galleries, 202 Eust 44th St. 
Antiques and decorations 
Salmagundi Club, 17 Fitth \venue— 
Thumb box sketches, through Deceniber 
14 Week days 12-6; Sundays, 2-6 


Closed November 30 and Decembe 


schwartz Galleries, 507 Madison Ave. 


Marine paintings, through December 13 
scott & Fowles, 650 Fifth Ave. XVILIth 
century English paintings and modern 


drawings. 





Messrs. Arnold Seligmann, Rey & Co. 
Ine., If East 52nd St.—Works of Art 
ducques Seligmann Galleries, 3 Eust dist 
Street—Recent portraits by Harrington 
Mann, through Decembel 6 Wate 
eolors and drawings by Seuret, Van 
Giogh, Segonzac and Matisse, never be 
fore shown in America, during 

December 
Silberman Gallery, 138 East 57th St.— 


Paintings, objects of art and furniture 


Maurie Sterner, 9 East 57th Street 
paintings by FE 
December 6 


Flowe1 
surnard Lintott, through 


Ton-Ying & Co. 5 
(Chinese art. 


Rast ofth Street— 


Valentine Gallery of Modern 


Art, 49 East 
aith Street—Caricatures by 


Peter Arno. 


Van Diemen Galleries, 21 
Paintings by 
December 6. 


East 47th St. 
Venetian masters, through 


Vernay Galleries, 19 East 
collection of XVIILIth 
work silk pictures, sporting prints and 
paneled rooms, Exhibition of Georgian 
silver and Sheffield plate. 


o4th St.—Rare 
century needle 


Wanamaker Gallery, vu Quatrieme, 
Place—American antique 
tributed to Goddard, 


Astor 
furniture at 
Townsend, Sey 


mour, Melntire and others 
Weyhe Gallery, 794 Lexington = Ave.- 
Photographs by KEngéne Apget, throug 


December 6 


rhe Weston Galleries, 122 East 57th St.— 
Antique and modern paintings 


Wildenstein Galleries. 647 
Interiors and 
by Delaporte, 


Fifth Ave.— 
landscapes at Versailles 
through December 6 


Louis Wine’s Collection, the Guitel Mon- 
tague establishment, 579 Madison Ave.— 
Silverware and Sheffield plate from col 


lections of distinguished English ind 
Irish families 
Yamanaka Galleries, 680 Fifth Ave.— 


Works of art from Japan and China. 


Howard Young Galleries, 634 Fifth Ave.— 
Paintings by Munnings 
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BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS 


From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 


PARIS 





L. Toeque, “Portrait of a Child” 


33 Haldenstrasse 













GALERIE VAN LEER 
MODERN PAINTINGS 


Derain, Dufy, Pascin, Rouault, Utri 





Lately Elisabeth Paraf 


WILDENSTEIN | 


23bis Rue de Berri, PARIS J 
(Champs-Elysées) d 


FIRST CLASS 
OLD PAINTINGS 


(18th Century) 


1 
1 

a 

1 

dl 

1 

FRENCH FURNITURE 
a 

dl 


1 hd a Ss Ss Sd Sd a ad Fad as ad ad ad Jd ad ads a ad Sad a Sd nd Sad as Sd Ss 


“L’ART MODERNE” S. A. 
“LA PEINTURE CONTEMPORAINE” S. A. 


Correspondents of the 


BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 


LUCERNE 


41 Rue de Seine 
Paris 











llo, Kremegne, etc. 





Po a me SS A Sw we 


| AUGUSTUS FRANK 


) 


VS 


13 Trinita dei Monti, ROME 
11 Rue Jules Chaplain, PARIS (VI) 


Occasionally a worth while picture 








J FERAL 


Chas. Kaufmann | 


( 
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¢ 
Greek, Roman, Gothic and Renaissance sculpture ‘ 
4 





M. & R. STORA 


Gothic and Renaissance 


Works of Art | 


Paris, 32 Bis Boulevard Haussmann | 


Mncient Paintings 


7 RUE ST. GEORGE 
PARIS 


Ancient Tapestries, Point 
Yld Paintings, High Antiques 


Faubourg St. Honoré, Paris 





J. B.NEUMANN 
LIVING ART 
NEW YORK 








GRAPHISCHES KABINETT 


E 





Munich, 10 Briennerstrasse 
G. Franke, Director 


UROPEAN ART SINCE GOYA 
New Art Circle, New York 


J]. B. Neumann, Director 


*/(MBASSADOR 


NEW YORK 


Charles Pottier 


Packer and Shipping Agent 


14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 


New York 








It is glorious in 
Atlantic City 


Spend a 
at the 


weekend or 
Ambassador, a great 
hotel of international 
atmosphere—in a particularly 
fine location. 


longer 


modern 


685 rooms—685 baths. 


Indoor Sea Water Swim- 
ming Pool. Special Fall 
Rates Now. European Plan. 
Single (daily) $5 to $12. 


Double (daily) $8 to $14. 
Single (weekly) $80; Double 
$48. 


Same ownership as { mbassador 
j s in New York, Los Angeles 


and Palm Beach 


TL AW TUG Ses. ou 


LOS ANGELES PALM BEACH 
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OMAHA HOLDS 
BIG PRINT SHOW 


Internationa] Print Exhibition 
the Art Institute 
om November 4 
by Mary P 
of the Institute 
tesy of Arthur 
the Artists 
G odspeed’s 


HOUSTON 


The Museum 


on 


Fine Art 


through the 


ot! 
rhe 
view it 


peen snowine 


November 


has 


on Ol month of exhibition of 


an 
Omaha f 


assembled 


to 20 Was 
Dire 


1 ; 
ne work ol! 


Fe artists 
Walter Ufer 


fifty-nine 


Taos Sant i 
Thayve I sina 
tor through the arranged by This ex 
Ackermann 
Ktchers Guild, 
Book Shop, M. Knoedlet 
and Company, C. W. Kraushaar, Meta 
Lassen, Milam Galleries, Print Corner 
Print Guild Internacional Albert 
Roullier, Kawaguchi Shokai Ie 
Weyhe, and Yamanaka and Company 

Fourteen countries represented 
important etchers and 
raphers, all of whom except the 
Japanese artist, Goyo, still living 
Most of the prints are recent 
1929; all of them are new to Omaha 

The merit of the exhibition is nota 
ble. Among the works shown by mod 
ern French artists are “Danseuse” by 
Matisse, a_ lithograph “Girl with 
Flowers” a color print by Marie Laur 
encin: “Street with Church” by Vila 
minck, a lithograph; “Landscape” by 
Marchand and “Diner a l Auberge,” an 
etching by Laboureur 

In the group Japanese artists, 
there are some splendid color prints 
by Hasui and Shinsui and an exquisite 
example on silver ground by Goyo, en 
titled “Lady Combing Hair.” 

By Picasso, there is an_ etching 
called “Equestriennes,” partly finished 
in the most exact detail, and partly 
suggested. 

The American prints form a most 
interesting ensemble. These include 
Thomas Handforth’s beautifully drawn 
“Island Horses,” Prescott Chaplin's 
Mexican subjects, a Provincetown 
scene by Katherine Merrill, John 
Sloan’s Hogarthian “Wigwam” and 
George Biddle’s extremely decorative 
“Lillies.” In the more conservative 
tradition are to’ be found Frank Ben 
son's “Turnstones,” John Taylor Arms’ 
“Tower of St. Front, Perigueux” and 
striking lithographs and etchings by 
the popular Rockwell Kent 

The Mexican artist, Orozco, shows a 
head of a Mexican woman done with 
that serious simplicity that has 
brought him much admiration, 
while the arche#logical Chirico has a 
lithograph entitled “Gladiators” that 
is typical of his style. Of the modern 
Dutch school there is a work entitled 
“Sunset” by Schelfout, who uses line | 
with an unusual fascination. 

In the English group are to be found 
artists well known to all collectors. 
Sir D. Y. Cameron in his “Berwick” 
suggests with an economy of line that 
is almost sparse, sky, shore and | 
city. McBey’s “Advance on Jerusa- 
lem,” also loads simplicity with mean- 
ing. Likewise included in the show 
are Francis Dodd's “Portrait of 
Stephen Bone,” John Copley’s ‘Masked 
Lady,” Muirhead Bone’s’' Impression- 
istic “Garden Front,” Eric Gill’s “Girl 
in Bath” and Blampied’s ‘“‘Market Ar- 
gument.’’—R. K. G. 


cout 


and Son, | hibit includes paintings 


Shop twenty-six 


and 
The 
Phillips, E. Irving Co 
Victor Higgins, W 
Dunton, Walter Ufer, Oscar E 
inghaus, Carl EF. Woolsey, E 
Hennings, Eleonora 
Brett, Ken M 
wood, Richard 
menschein and 

Those from Santa 


drawings prints by 


laos ire 


ise, J. H 
Herbert 
Bern 
Martin 
Kissell, Dorothy 
Adams, J. Ward Locx 
Crisler, Ernest L. Blu 
Mildred Rackley 
Fe are John Sloan 
Randall Davey, Olive Rush Will 
Shuster, Joseph Bakos, Frank Apple 
gate, B. J. O. Nordfeldt, Gustave Bau 
mann, Willard Nash and Andrew Das 
burg 

Most the works exhibited are 
typically New Mexican Randall 
Davey, a newcomer to Santa Fe, is 
exception with his two English steeplk 
chase subjects. Ufer, Phillips, Hig 
gins and Dunton run true to Taos style 
with their Indian portraits, pueblo 
dwellings, golden and glowing 
canyons under dazzling sunlight and 
silver moonlight. Taos Canyon is 
viven five interpretations by many 
artists—from the conservative, softly 
colored version of Berninghaus to the 
more radical one of J. Ward Lockwood 
This exhibition is being circuited by 
the Southern Conference of the Ameri 
can Association of Museums After 
the Houston showing it will go to 
Dallas, New Orleans, Memphis, and 
San Antonio. 


irtists artists from 
Bert G 


Sharp, 


are 
by most lithog 
are 


“as 


of 


an 


ol 


forests 


as 


PHILADELPHIA 


The twenty-ninth annual exhibition 
by the Pennsylvania Society of Minia- 
ture Painters at the Pennsylvania 
Academy of the Fine Arts will close on 
December 6. The Medal of Honor was 
awarded to Adrianna Tuttle for 
portrait, “The Rev. A. N. Keedwell.” 
Honorable mention went to Grace H 
Murray for her “Miss Blank,” a study 
of a woman in a pale blue dress. 

Continuing at the Academy is 
the annual exhibition of contemporary 
work sponsored by the Philadelphia 
Water Color Club. 

A third exhibition under the same 
roof the fourteenth annual dis- 
play of work done at Chester Springs 
in the Academy’s summer school. 

A comprehensive exhibition of the 
work of Charles Hawthorne will be 
on view at the Art Alliance from 
December 9 to 23 inclusive. 

* * * 


her 


s0 


also 


is 


Sea, 


Paintings culled from the Salon des 
Artistes Francais and the Société Na- 
tionale des Beaux Arts are on view at 
the Wanamaker store. 


JULIUS LOWY 


fINC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—-RESTORING—REGILDING—RELINING 





25-27 West 56th Street, New York 
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TOLEDO 


The 


been 


galleries in 
of Art 
XVith, 


rooms 


Toled Vu 
transformed 


XVIIIth 


splendor 


have 
XVIIth 
ot 


and 


colorful with 


an exhibition of furniture paintings 


silver and other art objects 


Ameri 


exhibition has 


of Span 
ish and 
ship. Thi 


sible ft 


Spanish an workman 
made 
ot Mrs 
Mrs. Wil 
W) Washington 
Milton Samuels ot French 
and Company, Mr. J. P. Montllor, New 
York, Mr. Frank A. Mille) Master 
oOo: the Mission Inn at Riverside, Cali 
Vrs. H Phillips 
Ohio. The will be 
inclusive 


the 


peen 


pos irough the courtesy 


Frever and 


ot 


Frank Barrows 
liam D 


- ©, mae 


izhtson 


the 


fornia, and Godfrey 


ot Tole do 
until November 


exhibition 
shown 30th 


This 


COnCcCISE 


collection. studied with 


catalogue prepared, gives the 


Visitor a 


the 


most 
life 


The Peruvian collection ot furniture, 


intimate knowledge oft 


family ot these two countries 


and othe objects, w 
Mrs 


husband, 


paintings art 


as 


made by Krank Barrows Frever, 


when her 
the United Navy, 
hely the reorganization 


Peruvian Navy, a 


Captain Freyer of 


to 
the 


States Was sent 


In ol 


few vears ago. It 


has been stated that the paintings and 
iurnishings of this collection have this 
for the 
that they 
Peruvian inter 
pretations of the Spanish styles. 

The paintings of the 
tion show two general influences: the 
Gothic Renaissance and the Baroque 
os “Churriguaresca” (Spanish rococo), 
and are religious in subject matter. 
the XVIth 
have been lent 
by French and Company, New York, 
and are of rare and beautiful work 
manship, as are the Spanish furnish- 
ings from the Montllor Brothers Span- 
ish Antique Shop, New York City. 

A collection of Spanish colonial sil 
ver, beautifully and simply designed, 
has been lent by Mrs. William D 
Wrightson, of Washington, D. C. This 
group of more than thirty pieces was 
collected by General and Mrs. William 
C. Gorgas, father and mother of Mrs. 
Wrightson, during his occupation in 
Panama while on a mission to elimi 
nate the yellow fever and malaria, and 
alsc when he was a delegate to the 
Pan-American Medical Congress in 
Chile, and later in Ecuador, Guatemala 
and Peru. The high artistic of 
the South American artisans, sensi- 
tive to influences of new ideas, is mani- 
fested in the exquisite simplicity 
this silver work, 

Mr. Frank A. Miller, the 
the Mission Inn at Riverside, Califor- 
nia, has lent four Spanish wall hang- 


interesting characteristic his- 


tory of art in America are 


in @ majority of cases 


Freyer collec 


Spanish 
and XVIIth 


furnishings 
centuries 


OL 


sense 


of 
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BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 


a DD) ED) ED) ED) ED (ED) ED) GD) > 


~ 
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MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
a> 
WILLIAM MACBETH, Inc. 
15 East 57th St. New York 


HEINEMANN GALLERIES §—— 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


Master of 


DD) SD) ED) ED) DD () 


ngs from his world famous collection 

the decorative arts of Spain 

Mrs. H. Godfrey Phillips, of Toledo, 
Chio, has lent a XIIIth century rug, 
woven for Ysabel Diago: an XVIIIth 
white embroidered = shawl, 
owned by Tia Pepita, maid 
to the queen of Spain; a carved 
fan, an and 
broidered handkerchief and a 
silve of the XVIIIth 

As is stated in the catalogue 
the 
ot 
England to 
nial furnishings 
low the ot 
With as 
is Wwe 


century 
mce ol 
lonor 


vory lace 


exquisite em 
large 
basket century 
‘Spain 
to the 
that of 
The colo 
South America fol 
the mother country 
many interesting 
find in early 


and deviations 


hears same 
South 


North 


relationship 
America 
America 


colonies as 


o! 


ty pe 


deriva 
English 


American 


tions from the 


types 
“The 
show 
irts of 
Spanish 


object of 
this analogy by 
Spain together with of 
America, thus presenting a 
rare and enlightening opportunity for 
comparison, 
An exhibition 
American and 
the Albert 
will 


exhibition is 
exhibiting 


this to 


those 


of by 


prints 
Kuropean 
Roullie 


be 


modern 
artists, lent 
Art Galleries of 
shown during 


by 
Chicago, 
Novembes 
Two months 
will be given 


also 


December and January 
to an international exhi 
bition of modern tapestries from 
Kurope and America, which will in 
clude the work of the most celebrated 
irtists and tapestry weavers 


Variations 


the 


Saturday, November 29, 1930 


BROOKLYN 


next special 
Galleries 


The exhibition in the 
Print the Brooklyn Mu 
seum, which has just been announced, 
will one costume and de 
signs, that will used by the Little 
Theatre Opera Company during its 
1930-1931 season of six Opera Comique 
productions. The exhibition will con 
sist of costume drawings and paintings 
f costume designs, sixteen 
figurines and stage models. The show 
will be on view from December 5th to 
the end of the month and will be 
special interest to costume and scenik 
designers 


ot 


be of 


stage 


be 


costumed 


ot 


WASHINGTON 


The photographic section of the Na 
tional Museum is exhibiting the prints 
of a young Italian-American, Severo 
Antonelli This work is described 
“pictorial portraiture, illustrative,” and 
has won special honors and universal 
acclamation in the world’s leading 
photographic salons 

At the Washington National Gallery 
of Art two rooms are filled with the 
water colors of William Spencer Bag- 
datopoulos. The art of this artist, 
who studied in Holland until he was 
sixteen, shows all the naturalistic 
meticulosity of the old Dutch schools 
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The marvellous works of ancient art, 


The art of all culture-yielding races, 


The art of long vanished civilizations, 


The art of the flourishing periods of the nations, 


this is offered, in the 


he modern art 


most advanced form of which the te 


of reproduction is capable, 


chnreal skill 


by the 


“PANTHEON” 


a Monthly for connoisseurs and 


collectors 


edited by OTTO 


of art, 


VON FALKE, formerly Director of the Berlin Museums, and AUGUST 
L. MAYER of the Pinakothek and Professor in the University of Munich. 


It is the true mission of the “ 


Pantheon”: 


TO BESTOW DELIGHT UPON ALL FRIENDS OF ART! 


Beside leading articles by the most eminent expert scholars it 


UNSURPASSED 


REPRODUCTIONS OF 


only 


offers not 


BEAUTY, 


] 
but also 


ILLUSTRATED REPORTS concerning the movement of the works of 


art among the museums, the 


} ‘ 
collect rs 


inter national art 


market 


and the world ol 


All important articles are translated into English. 


Monthly $1.00 


Sample copy on application! 


Representatives: The International News Co., 131 Varick St., New York 


F. BRUCKMANN, AG., Publishers 


MUNICH 


SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE 


NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 


The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 








L. ORSELLI | 
Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 





TAPESTRIES 


The Frances Building, ith Ave. 


= a < SE) SD DD ED) ED) ED) ED) ED) ED) ED) ED () ED) ED () GED ©) GD () GED () ED () ED) ED GD -D - 


LL) DD (DDC) DC) SD >) ED (> ND (> ED ¢) NED (> ED () ED (>) ED (> ED (>) ED () ED (> GD) DD) QD «) 


THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


FURNITURE 


at 33d St New York 
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(HRISTMAS GIFTS + 
AT LIBERAL “DISCOUNTS 





The House of Grieve offers at this Sale, during the entire month 


of December, the following, which are suitable as Holiday Gifts 


GENUINE ANTIQUE DUTCH GOTHIC FRAMES 


Ranging fro the XVIIth to the XVIIIth Century 


GENUINE ANTIQUE ENGLISH AND FRENCH FRAMES 


Ranging from the XVIIth to the XVIIIth Century 


GENUINE ANTIQUE SPANISH AND ITALIAN FRAMES 


Ranging from the XVIth to the XVIIth Century 












ENGLISH MIRRORS 


of the Georgian, Chippendale, William ey Mar, Periods 










FRENCH MIRRORS ITALIAN MIRRORS 






WOODCAR VINGS WALL BRACKETS 






CONSOLE TABLES ART OBJECTS 
ARTISTIC REPRODUCTIONS 











FINE DECORATIVE PAINTINGS 


Suitable for Country Homes, Clubs, etc. 










BRING THEIR CLIENTS AND AVAIL THEM 


TO ARCHITECTS, ART DEALERS AND INTERIOR 
04 DECORATORS WE EXTEND AN INVITATION TO [By 
| SELVES OF THIS UNUSUAL OPPORTUNITY. 
















M. GRIEVE COMPANY 


234 EAST FIFTY-NINTH STREET Member Antique and Decorative Arts League NEW YORK CITY 
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XI Century Marble Font + 


FINE OLD ENGLISH FURNITURE 


71 East 57th Street 


25 Soho Square 
NEW YORK 


LONDON, W. 1 
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